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Lisu	
  (ISO	
  639-­‐3	
  lis)	
  is	
  a	
  Tibeto-­‐Burman	
  language	
  
spoken	
  by	
  over	
  a	
  million	
  people	
  in	
  five	
  countries	
  
	
  southwestern	
  China	
  	
   	
  (700,000+)	
  
	
  northeastern	
  Burma	
   	
  (400,000+)	
  
	
  northern	
  Thailand 	
   	
  (50,000+)	
  
	
  northeastern	
  India	
   	
  (3,000+)	
  

It	
  is	
  recognised	
  as	
  a	
  na0onal	
  minority,	
  ethnic	
  
group	
  or	
  tribal	
  group	
  in	
  all	
  four	
  countries	
  	
  



	
  	
  
Lisu	
  has	
  four	
  main	
  dialects	
  
Northern	
  (with	
  subdialects) 	
   	
   	
  ~600,000	
  
(northwestern	
  Yunnan,	
  China;	
  northern	
  Burma;	
  
northeastern	
  India)	
  
Central	
  (with	
  subdialects) 	
   	
   	
   	
  ~400,000	
  
(western	
  Yunnan,	
  China;	
  eastern	
  Burma)	
  
Southern 	
   	
   	
   	
   	
   	
   	
   	
   	
  ~120,000	
  
(southeastern	
  Burma,	
  northern	
  Thailand)	
  
Eastern 	
   	
   	
   	
   	
   	
   	
   	
   	
   	
  	
  	
  ~30,000	
  
(southwestern	
  Sichuan,	
  China) 	
   	
   	
  	
  
	
  	
  



	
  	
  
Prior	
   to	
   about	
   1930,	
   there	
   was	
   li`le	
   contact	
  
between	
   these	
   dialects,	
   and	
   intelligibility	
   was	
  
incomplete	
   due	
   to	
   phonological,	
   lexical	
   and	
  
structural	
  differences.	
  
Eastern	
   dialect	
   is	
   the	
   most	
   dis0nct.	
   Northern	
  
and	
  Southern	
  dialects	
  share	
  some	
  features,	
  but	
  
differ	
  in	
  many	
  others.	
  Central	
  Lisu	
  has	
  a	
  maximal	
  
system	
   in	
  most	
  ways,	
  with	
   a	
   few	
  excep0ons	
   to	
  
be	
  discussed	
  later.	
  
	
  	
  



	
  	
  
Since	
  1930,	
  with	
  conversion	
  to	
  Chris0anity,	
  contact	
  
between	
  Central	
  and	
  Northern	
  dialects	
  in	
  China	
  and	
  
Burma	
  has	
  greatly	
  increased.	
  
Since	
   the	
   early	
   1970s,	
   with	
   movement	
   of	
   some	
  
Central	
   and	
   Northern	
   dialect	
   speakers	
   into	
   the	
  
Southern	
   dialect	
   area	
   in	
   Thailand,	
   there	
   has	
   been	
  
contact	
  between	
  these	
  three	
  dialects.	
  
In	
   the	
   1970s,	
   Central	
   and	
   Northern	
   dialect	
   Lisu	
  
speakers	
   who	
   had	
   come	
   to	
   Thailand	
   had	
   limited	
  
understanding	
  of	
  Southern	
  dialect.	
  
Many	
   have	
   since	
   learned	
   to	
   understand	
   Southern	
  
dialect,	
   but	
   mostly	
   choose	
   not	
   to	
   speak	
   it;	
   some	
  
Southern	
   dialect	
   speakers	
   have	
   developed	
  
comprehension	
  of	
  spoken	
  Central	
  dialect	
  



	
  	
  
Lisu	
  was	
  a	
  non-­‐literary	
  language	
  un0l	
  1914;	
  
since	
  then,	
  three	
  compe0ng	
  orthographies	
  have	
  
developed,	
  each	
  based	
  on	
  a	
  different	
  variety	
  
	
  
1)  From	
  1914: 	
   	
  ‘Fraser’	
  Lisu	
  
	
   	
   	
  simplified	
  C	
  Lisu,	
  some	
  N	
  elements	
  
1)  From	
  ~1925: 	
   	
  Huang	
  Renpo	
  Lisu	
  
	
   	
  N	
  Lisu,	
  central	
  Fugong	
  County	
  subvariety	
  

1)  From	
  1955:	
   	
   	
  pinyin	
  Lisu	
  
	
   	
  N	
  Lisu,	
  Weixi	
  County	
  subvariety	
  



	
  	
  
1)	
   ‘Fraser’	
   script	
   was	
   ini0ally	
   developed	
   at	
  
Christmas	
   1914	
   by	
   a	
   Scohsh	
   China	
   Inland	
  
missionary,	
   James	
   Outram	
   Fraser;	
   an	
   American	
  
Bap0st	
  Mission	
  missionary,	
   J.	
  G.	
  Geis;	
  and	
  a	
  Karen	
  
evangelist,	
  Sara	
  Ba	
  Thaw,	
  at	
  Myitkyina	
  in	
  Burma.	
  
Its	
   final	
   version	
   was	
   developed	
   by	
   Fraser	
   and	
   Ba	
  
Thaw	
   at	
   Tengchong	
   in	
   China	
   between	
   1915	
   and	
  
1917.	
  
This	
  is	
  based	
  mainly	
  on	
  a	
  simplified	
  Central	
  dialect,	
  
with	
  a	
  few	
  features	
  of	
  Northern	
  dialect	
   introduced	
  
by	
  a	
  Bible	
  transla0on	
  commi`ee	
  during	
  the	
  1920s.	
  



	
  	
  
The	
  1914	
  ‘Fraser’	
  script	
  used	
  upper	
  case	
  le`ers	
  and	
  
some	
  diacri0cs:	
  accents,	
  macron,	
  etc.	
  
The	
   standard	
   ‘Fraser’	
   script	
   uses	
   25	
   upright	
   upper	
  
case	
  le`ers,	
  15	
  inverted	
  upper	
  case	
  le`ers,	
  and	
  six	
  
combina0ons	
   of	
   punctua0on	
   aker	
   the	
   syllable	
   to	
  
represent	
  the	
  tone.	
  
As	
  punctua0on	
  is	
  used	
  to	
  mark	
  tones,	
  =	
  is	
  used	
  for	
  
full	
   stop,	
   and	
   -­‐.	
   for	
   comma.	
   In	
   the	
   absence	
   of	
  
dis0nct	
   upper	
   case	
   le`ers,	
   proper	
   names	
   have	
  
hyphens	
  between	
  syllables,	
  as	
  in	
  LI-­‐SU	
  ‘Lisu’.	
  
The	
   vowel	
   /a/	
   is	
   inherent	
   in	
   a	
   consonant	
   wri`en	
  
without	
  a	
  vowel.	
  



	
  	
  

!"#$%&#'()*%+($,-.$/&0*1$,(2#3&#(
(

b  p P d t T g k K j c C z  f  F 
b p pæ d t tæ g k kæ (see discussion) dz  ts  tsæ 
 

m n l s r R V v h G J w x   y 
m n l s % z ! ~h x h f w (see discussion) j 
 

a A e E i o u U L D B 
å á e ö i o u y " Ì © 



	
  	
  
!"#$%&#'()*%+(j c C x 

(
,&-.#$/()*%+(0$%($(12-.#$%.(3&.4&&-((
5d   t˚ t˚æ ˚5(3&62#&(5å57(4#*..&-(jy cy Cy xy 
$-8(9#2-2+-1&8(:d  a t˚a t˚æa ˚a;7(
<&#%+%(5dÂ t® t®æ ®5(3&62#&(5å57(4#*..&-(j c C x 
$-8(9#2-2+-1&8(:dÂå t®å t®æå ®å;(
(



	
  	
  
The	
  tones	
  are	
  in	
  the	
  following	
  alphabe0cal	
  order	
  
.	
  	
   	
  high	
  level	
  
, 	
  high	
  rising	
  
.. 	
  higher-­‐mid	
  creaky	
  
.,	
   	
  mid	
  noncreaky	
  
: 	
  low	
  falling	
  
; 	
  low	
  falling,	
  final	
  glo`al	
  stop	
  
These	
   are	
   wri`en	
   at	
   the	
   end	
   of	
   the	
   syllable;	
  
syllables	
  are	
  C1(C2)V	
  Tone	
  
except	
  some	
  loans	
  which	
  have	
  final	
  nasals	
  
C2	
   is	
   W	
   or	
   Y;	
   these	
   only	
   occur	
   aker	
   certain	
  
consonants	
  and	
  before	
  certain	
  vowels	
  



	
  	
  
2)	
   Huang	
   Renpo	
   script	
   was	
   devised	
   by	
   the	
   Lisu	
  
tradi0onal	
  religious	
  leader	
  Huang	
  Renpo	
  (1900-­‐1965)	
  in	
  
Weixi	
  County	
  in	
  the	
  1920s,	
  based	
  on	
  his	
  own	
  Northern	
  
dialect	
   subvariety,	
   and	
   represents	
   each	
   syllable	
   by	
   a	
  
syllabic	
   character	
   which	
   is	
   the	
   size	
   and	
   shape	
   of	
   a	
  
Chinese	
   character,	
   arranged	
   like	
   a	
   Chinese	
   book	
  
reading	
  from	
  top	
  to	
  bo`om	
  star0ng	
  at	
  the	
  right.	
  
Only	
  one	
  old	
  man	
  can	
  now	
  read	
  this	
  script,	
  which	
  was	
  
only	
  ever	
  used	
  for	
  tradi0onal	
  Lisu	
  religious	
  books.	
  
In	
   many	
   cases,	
   phone0cally	
   similar	
   words	
   (with	
   the	
  
same	
   segments	
   and	
   different	
   tones,	
   or	
   very	
   similar	
  
segments)	
   are	
   represented	
   by	
   the	
   same	
   syllabic	
  
character,	
  and	
  the	
  script	
  is	
  not	
  logographic	
  



	
  	
  
Pinyin	
  (Chinese	
  phone0c	
  wri0ng)	
  script	
  	
  

and	
  minority	
  romanisa0ons	
  
	
  
From	
   1955,	
   during	
   the	
   development	
   of	
   the	
   pinyin	
  
alphabe0c	
   script	
   for	
   standard	
   Mandarin	
   Chinese,	
  
linguists	
   from	
   various	
   na0onal	
   minori0es	
   worked	
   on	
  
parallel	
   scripts,	
   which	
   would	
   mutually	
   reinforce	
  
learning	
   of	
  mother	
   tongue	
   and	
   standard	
  Mandarin	
   by	
  
using	
  the	
  same	
  principles.	
  
One	
   different	
   principle	
   was	
   used	
   in	
   many	
   of	
   these:	
  
instead	
   of	
   using	
   superscript	
   diacri0cs	
   to	
   represent	
  
tones,	
  postscript	
  extra	
  consonants	
  are	
  widely	
  used.	
  



	
  	
  
Lisu	
  pinyin	
  

	
  
The	
   Lisu	
  pinyin	
   was	
   developed	
   by	
   a	
   group	
   of	
   Lisu	
   experts	
  
from	
   central	
   Fugong	
   County,	
   speakers	
   of	
   a	
   variety	
   of	
   the	
  
Northern	
   dialect,	
   in	
   conjunc0on	
  with	
   Chinese	
   and	
   ini0ally	
  
Russian	
  linguists.	
  
This	
   went	
   through	
   three	
   stages:	
   first	
   with	
   Cyrillic	
   le`ers	
  
used	
  to	
  represent	
  sounds	
  absent	
  from	
  Mandarin	
  Chinese	
  in	
  
1957;	
   then	
   with	
   the	
   Cyrillic	
   le`ers	
   removed,	
   aker	
   the	
  
departure	
   of	
   the	
   Russian	
   experts	
   in	
   1958,	
   using	
   various	
  
digraphs	
   and	
   represen0ng	
   Chinese	
   loanwords	
   in	
   exactly	
  
their	
  pinyin	
   form;	
  and	
  finally	
   in	
   late	
  1958	
   in	
   its	
  final	
   form,	
  
approved	
   and	
   implemented	
   in	
   1959,	
   with	
   Chinese	
   loans	
  
partly	
  integrated.	
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Tones	
  in	
  Lisu	
  pinyin	
  

	
  
The	
   six	
   tones	
   of	
   Lisu	
   are	
   indicated	
   by	
   postscript	
  
consonant	
  le`ers	
  (cited	
  here	
  in	
  the	
  ‘Fraser’	
  order)	
  
-­‐l 	
   	
   	
   	
  high	
  level	
  
-­‐q 	
   	
   	
   	
  high	
  rising	
  
unmarked 	
  higher-­‐mid	
  creaky	
  
-­‐x 	
   	
   	
   	
  mid	
  noncreaky	
  
-­‐t 	
   	
   	
   	
  low	
  
-­‐r 	
   	
   	
   	
  low	
  creaky,	
  final	
  glo`al	
  stop	
  
Where	
   necessary,	
   an	
   apostrophe	
   is	
   inserted	
   to	
  
separate	
  syllables	
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Is	
  Tone	
  marking	
  obligatory?	
  

	
  
In	
  pinyin	
  Lisu,	
  tone	
  marking	
  is	
  nearly	
  obligatory,	
  except	
  
that	
   –x	
   for	
   the	
   mid	
   level	
   tone	
   is	
   some0mes	
   omi`ed,	
  
making	
  the	
  /33/	
  and	
  /44/	
  tones	
  homographic.	
  
	
  
In	
   ‘Fraser’	
   Lisu,	
   a	
   very	
   high	
   propor0on	
   of	
   tones	
   is	
  
omi`ed:	
   80%	
   or	
   more	
   in	
   Scriptures	
   and	
   even	
   more	
  
elsewhere;	
  just	
  enough	
  marking	
  to	
  preserve	
  meaning!	
  
	
  
Some	
   Lisu	
   prefer	
   to	
   omit	
   the	
   ..	
   /44/	
   tone	
   marking	
  
completely,	
   leaving	
   this	
   tone	
   unmarked	
   as	
   in	
   pinyin	
  	
  
Lisu;	
  this	
  is	
  the	
  most	
  frequent	
  tone.	
  



	
  	
  
Are	
  Tones	
  stable?	
  

	
  
Most	
   Lisu	
   syllables	
   have	
   one	
   consistent	
   tone	
   in	
   all	
  
dialects.	
  	
  
There	
   is	
   some	
   dialect	
   varia0on	
   in	
   the	
   distribu0on	
   of	
  
the	
  /44/	
  and	
  /33/	
  tones;	
  this	
  contrast	
  is	
  disappearing	
  in	
  
Southern	
   Lisu	
   and	
   some	
   varie0es	
   of	
   Northern	
   Lisu,	
  
which	
  makes	
   it	
   harder	
   for	
   these	
   speakers	
   to	
   become	
  
literate	
  in	
  orthographies	
  which	
  dis0nguish	
  them.	
  
Many	
   low	
   tone	
   syllables	
   vary	
   between	
  open	
   /21/	
   and	
  
glo`al-­‐stop	
  final	
   /21/	
  when	
   they	
   occur	
   nonfinally	
   in	
   a	
  
word,	
  but	
  word-­‐finally	
  the	
  dis0nc0on	
  is	
  maintained.	
  



	
  	
  
Gaps	
  in	
  Lisu	
  pinyin?	
  

	
  
It	
   can	
  be	
  noted	
   that	
   there	
  are	
   some	
  apparent	
  gaps	
   in	
  
pinyin	
  Lisu	
  as	
  opposed	
  to	
  ‘Fraser’	
  Lisu.	
  
	
  
The	
   /x/	
   versus	
   /h/	
   contrast	
   has	
   a	
   vanishingly	
   low	
  
func0onal	
   load;	
   /h/	
   occurs	
   only	
   in	
   two	
   final	
   strong	
  
impera0ve	
   markers,	
   and	
   varies	
   between	
   [x]	
   and	
   [h]	
  
even	
  in	
  those	
  two	
  forms.	
  
	
  
The	
  apparent	
  vowel	
  gaps	
  are	
  due	
  to	
  dialect	
  differences,	
  
where	
   the	
   Fugong	
   variety	
   of	
   Northern	
   dialect	
   lacks	
  
some	
  contrasts	
  like	
  /u/	
  versus	
  /y/	
  and	
  /e/	
  versus	
  /ø/.	
  
	
  



	
  	
  
Alphabe0sa0on	
  

	
  
The	
  alphabe0cal	
  order	
  for	
  ‘Fraser’	
  Lisu	
  was	
  established	
  
in	
   the	
   first	
   primers	
   in	
   the	
   early	
   1920s	
   and	
   has	
   been	
  
used	
  consistently	
  ever	
  since.	
  
	
  
The	
   alphabe0cal	
   order	
   for	
   pinyin	
   Lisu,	
   as	
   for	
   Chinese	
  
pinyin,	
  follows	
  the	
  normal	
  ABC	
  order	
  exactly.	
  
	
  
As	
   a	
   syllabary,	
   Huang	
   Renpo	
   Lisu	
   has	
   no	
   inherent	
  
alphabe0cal	
   order;	
   no	
   dic0onary	
   has	
   ever	
   been	
  
published,	
  so	
  this	
  issue	
  has	
  not	
  arisen.	
  
	
  



	
  	
  
!"#$%&#'()*%+(w y $,-(!"#$"#()*%+((

(

.,(/0%1(2$3%(14&(!"#$%&#'(%5#*61(*%(640,&/*5$773(
$-&8+$1&9(:+1(14&#&(*%($(50,1#$%1(:&12&&,(;2;(
$,-( ;<;( :&=0#&( ;+;( $,-( :&12&&,( ;>;( $,-( ; Üj ;(
:&=0#&( ;*;( *,( /0%1( <$#*&1*&%( 0=( )*%+( *,57+-*,?(
/$,3(@&,1#$7(%+:-*$7&51%A((
(



	
  	
  
!"#$%&#'()*%+(w y $,-(!"#$"#()*%+((

(

( ( ( ./#01&#,(( 2&,0#$3(( 4/+01&#,(
( ( ( %& 5÷o6& & & wu  5wu6(5+6(7(58+6(
( ( ( 9+(59+6(( ( wu( 59+6((59+6(7(58+6(
( ( ( &*(5÷e6( ( ( yi    5ji6( 5*6(7(5:*6(
   ;*( 5Üj i6   yi  5Üj i] [Üj i] ~  [ji] 
 

<,&( )*%+( =/33&$>+&( $--%( $,( $?/%0#/?1&( 0/(
-*%0*,>+*%1(@9+@A(w’u B+0(01*%(1$%(,/0(=$+>10(/,(



	
  	
  
!"#$%&#'()*%+(w y $,-(!"#$"#()*%+((

(

.+&( /0( -*$1&2/( 20,/$2/( $,-( /3&( %4#&$-( 05(
1*/&#$26(*,(!"#$%&#'()*%+7(/3&(80#-((wu-s !90-'(*%(
,08(+%+$116(4#0,0+,2&-(8*/3(:8+:(;6(<3#*%/*$,(
%4&$=&#%(05(>0#/3&#,($,-(?0+/3&#,()*%+7(+%*,@(
/3&(<&,/#$1()*%+(4#0,+,2*$/*0,(
A3*%( *%( B+23( 1&%%( 5#&C+&,/( 50#( 0/3&#( 80#-%7(
&D2&4/(83&,(#&$-*,@($10+-(5#0B(4#*,/&-(/&D/(



	
  	
  
Lisu	
  pinyin	
  w	
  and	
  v	
  

	
  
The	
  use	
  of	
  w	
  and	
  v	
  follows	
  allophonic	
  usage	
  for	
  na0ve	
  
words	
  in	
  Northern	
  Lisu:	
  	
  
w 	
   	
  aker	
  /a	
  o/ 	
   	
   	
  wa	
  wo	
  
v 	
   	
  aker	
  /æ	
  e	
  u/ 	
   	
  vai	
  vei	
  vu	
  
These	
   sounds	
   do	
   not	
   occur	
   before	
   other	
   vowels	
   in	
  
Northern	
  Lisu	
  
	
  

However,	
   w	
   is	
   also	
   used	
   to	
   represent	
   this	
   sound	
   in	
  
Chinese	
  loans	
  aker	
  /e/	
  and	
  /u/	
  
	
  

The	
   Chris0an	
   God	
   is	
   now	
   also	
   wri`en	
   Wusa	
   not	
  
reflec0ng	
  the	
  former	
  Northern	
  pronuncia0on	
  Oxsa	
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Gaps	
  in	
  Lisu	
  pinyin?	
  

	
  
It	
  can	
  be	
  noted	
  that	
  there	
  are	
  a	
  couple	
  of	
  gaps	
  in	
  pinyin	
  Lisu	
  
as	
  opposed	
  to	
  ‘Fraser’	
  Lisu.	
  
	
  
The	
  /x/	
  versus	
  /h/	
  contrast	
  has	
  a	
  vanishingly	
  low	
  func0onal	
  
load;	
  /h/	
  occurs	
  only	
  in	
  two	
  final	
  strong	
  impera0ve	
  markers,	
  
and	
  varies	
  between	
  [x]	
  and	
  [h]	
  even	
  in	
  those	
  forms	
  
	
  
Most	
   of	
   the	
   vowel	
   differences	
   are	
   due	
   to	
   dialect	
  
differences,	
  where	
   the	
   Fugong	
   variety	
   of	
   Northern	
   dialect	
  
lacks	
  some	
  contrasts:	
  /u/	
  versus	
  /y/	
  and	
  /e/	
  versus	
  /ø/	
  and	
  
a	
  single	
  back	
  unrounded	
  vowel	
  ‘e’.	
  
	
  



	
  	
  
Issues	
  in	
  learning	
  ‘Fraser’	
  Lisu	
  

	
  
For	
   speakers	
   of	
   Northern	
   and	
   Southern	
   Lisu	
   dialects,	
  	
  
differences	
   between	
   their	
   phonology	
   and	
   that	
   which	
  
the	
  ‘Fraser’	
  script	
  is	
  based	
  on	
  cause	
  learning	
  problems.	
  
	
  
Naturally	
  absent	
  contrasts	
  such	
  as	
  /e/	
  versus	
  /ø/	
  and	
  so	
  
on	
   require	
   word-­‐by-­‐word	
   learning.	
   This	
   is	
   par0cularly	
  
difficult	
  for	
  Southern	
  Lisu	
  speakers,	
  most	
  of	
  whom	
  are	
  
losing	
   the	
   /33/	
   versus	
   /44/	
   tonal	
   contrast	
   and	
   have	
  
replaced	
   all	
   retroflex	
   affricates	
   and	
   frica0ves	
   with	
  
alveolars.	
  



	
  	
  
Structural	
  Innova0ons	
  in	
  ‘Fraser’	
  Lisu	
  

	
  
As	
  a	
  language	
  designed	
  by	
  a	
  commi`ee,	
  ‘Fraser’	
  Lisu	
  is	
  
not	
   quite	
   iden0cal	
   to	
   any	
   spoken	
   dialect,	
   though	
   it	
   is	
  
very	
  similar	
  to	
  some	
  Central	
  subvarie0es.	
  
	
  
However,	
   it	
   has	
   also	
   undergone	
   some	
   simplifica0ons	
  
and	
  innova0ons;	
  some	
  examples	
  are	
  given	
  below.	
  
	
  



Structural	
  Characteris0cs	
  of	
  
‘Book	
  Language’	
  

Simplified	
  gramma0cal	
  system	
  
	
  eviden0als:	
   	
  use	
  of	
  only	
  1	
  form	
  of	
  up	
  to	
  8	
  

	
  epistemics:	
   	
  use	
  of	
  only	
  2	
  forms	
  of	
  up	
  to	
  5	
  	
  

Selected	
  forms	
  are	
  used	
  in	
  most	
  dialects,	
  with	
  
similar	
  meanings:	
  	
  
‘lowest	
  common	
  denominator’	
  dialect	
  
 
 



Unintended	
  Consequences	
  of	
  
Structural	
  Change	
  

Extension	
  of	
  one	
  epistemic	
  
	
  

All	
  spoken	
  varie0es: 	
   	
  lo44	
  
(absolutely	
  certain,	
  from	
  personal	
  knowledge	
  of	
  
speaker,	
  certainty	
  may	
  have	
  been	
  ques0oned)	
  

Book	
  Language: 	
   	
   	
  lo44	
  
(on	
  nearly	
  every	
  final	
  clause	
  in	
  Scriptures)	
  



Nonimalisa0on	
  and	
  
Rela0visa0on	
  

Nominaliza0on	
  of	
  clausal/verbal	
  forms	
  
	
  subject	
   	
  +	
  su33 	
  	
  	
  
	
  pa0ent	
   	
  +	
  	
  a33	
  ma33	
  	
  	
  
	
   	
  (+	
  Head	
  N	
  also	
  used	
  for	
  rela0viza0on)	
  

	
  loca0ve	
  	
  +	
  gu33	
  
	
  means 	
  +	
  du33	
  

 



Abstract	
  Nouns	
  

Verb	
  >	
  Abstract	
  Noun	
  forma0on	
  strategy	
  
	
  
Na0ve:	
  	
  Nominaliza0on	
  with	
  a33	
  ma33	
  

	
  	
   	
  	
   	
  Headed	
  rela0viza0on	
  with	
  a33	
  ma33	
  	
  
Innova0ve:	
   	
  Suffixa0on	
  with	
  –ni35	
  	
  
	
  	
   	
   	
  (literally	
  ‘heart’)	
  

 



‘Heart’	
  Construc0ons	
  

Widespread	
  areal	
  use	
  of	
  body	
  part	
  +	
  Verb	
  
construc0ons	
  with	
  lexicalised	
  meanings	
  
	
  ny33	
  ‘to	
  want’	
  	
  
	
  ni35	
  ny33	
  ‘heart-­‐want’	
  >	
  ‘to	
  love’	
  
‘Heart’	
  construc0ons	
  usually	
  treated	
  as	
  N	
  +	
  V	
  
	
  ni35	
  ma21	
  ny33	
  ‘heart	
  not	
  want’	
  >	
  ‘not	
  to	
  love’	
  



‘HEART’ ABSTRACT NOUNS 

 
 

Where corresponding N + V exists  

 ny££ ni£!  ‘love’ 

Where N + V does not exist, abstract 

 s"!! ni£! ‘knowledge’ 

Where N + V does not exist, concrete 

 dzå™¡ ni£! ‘eating’ 



	
  	
  
‘Fraser’	
  Lisu	
  as	
  Spoken	
  Book	
  Language	
  

	
  
Given	
   its	
   associa0on	
   with	
   Chris0anity,	
   it	
   is	
   not	
  
surprising	
   that	
   Chris0an	
   Lisu	
   have	
   started	
   to	
   use	
   the	
  
wri`en	
   language,	
   with	
   its	
   structural	
   innova0ons,	
   as	
   a	
  
new	
  spoken	
  variety	
  in	
  formal	
  church	
  and	
  other	
  sehngs.	
  
	
  
Thus	
  it	
  now	
  serves	
  as	
  a	
  new	
  lingua	
  franca	
  as	
  well	
  as	
  the	
  
only	
   recognised	
   literary	
   variety;	
   Lisu	
   love	
   to	
   cri0cise	
  
other	
   Lisu	
   for	
   puhng	
  material	
   from	
   their	
   own	
   dialect	
  
into	
  the	
  wri`en	
  form!	
  



	
  	
  
Speaking	
  Book	
  Language	
  

	
  
While	
   the	
   formal	
   structure	
   and	
   lexicon	
   of	
   the	
   Bible	
  
language	
   is	
   usually	
   retained	
   when	
   speaking	
   it	
   aloud,	
  
speakers	
  adapt	
  it	
  to	
  their	
  own	
  pronuncia0on.	
  	
  
	
  
Thus,	
   most	
   Southern	
   Lisu	
   Chris0ans	
   use	
   their	
   own	
  
alveolar	
  affricates	
  and	
   frica0ves	
   instead	
  of	
   the	
   literary	
  
retroflexes;	
   most	
   Northern	
   Lisu	
   Chris0ans	
   use	
   their	
  
own	
  palatalised	
   replacements	
   for	
   literary	
  bilabial	
  +	
   /j/	
  
clusters;	
  and	
  so	
  on.	
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Use	
  of	
  the	
  three	
  Lisu	
  scripts	
  

	
  
Huang	
   Renpo	
   script	
   is	
   now	
   completely	
   out	
   of	
   use;	
   it	
   was	
  
only	
   ever	
   used	
   by	
   a	
   very	
   small	
   number	
   of	
   tradi0onal	
  
religious	
  prac00oners	
  in	
  his	
  own	
  area.	
  
	
  
‘Fraser’	
   script	
   is	
  widely	
  used	
  by	
   all	
   Chris0an	
   Lisu,	
  who	
  are	
  
about	
  a	
   third	
  of	
   the	
  Lisu	
   in	
  China,	
  about	
   two-­‐thirds	
  of	
   the	
  
Lisu	
  in	
  Burma,	
  all	
  in	
  India	
  and	
  about	
  10%	
  in	
  Thailand,	
  a	
  total	
  
of	
   over	
   half	
   a	
   million	
   people;	
   degrees	
   of	
   literacy	
   among	
  
Chris0ans	
  vary	
  greatly.	
  
	
  
Pinyin	
  Lisu	
  was	
  taught	
  in	
  schools	
  from	
  the	
  late	
  1950s	
  to	
  the	
  
mid-­‐1980s	
   (with	
   gaps	
   during	
   the	
   Cultural	
   Revolu0on)	
   and	
  
con0nues	
  to	
  be	
  taught	
  and	
  used	
  in	
  some	
  places.	
  
	
  



	
  	
  
Poli0cs	
  of	
  Lisu	
  scripts	
  in	
  China	
  

	
  
Huang	
   Renpo	
   script	
   is	
   ‘poli0cally	
   correct’	
   in	
  
China	
  as	
  an	
  indigenous	
  script.	
  
	
  
Pinyin	
   Lisu	
   was	
   the	
   official	
   government	
   script	
  
for	
   Lisu	
   (known	
   as	
   ‘new	
   Lisu’	
   in	
   China)	
   from	
  
1959	
   to	
   1983,	
   and	
   con0nues	
   to	
   be	
   used	
  
alongside	
  ‘Fraser’	
  Lisu	
  by	
  non-­‐Chris0ans.	
  	
  
	
  
‘Fraser’	
   script,	
   known	
   as	
   ‘Old	
   Lisu’	
   in	
   China,	
  
became	
   the	
   official	
   script	
   in	
   Lisu	
   autonomous	
  
areas	
  of	
  China	
  in	
  1983.	
  
	
  
	
  
	
  



	
  	
  
Poli0cs	
  of	
  Lisu	
  scripts	
  in	
  Thailand	
  

	
  
Up	
  to	
  the	
  mid-­‐1970s,	
  there	
  was	
  no	
  literacy	
  in	
  Lisu	
  
in	
  Thailand.	
  	
  
	
  
‘Fraser’	
  script	
  came	
  in	
  then	
  with	
  the	
  Chris0an	
  Lisu	
  
and	
   has	
   spread	
   with	
   conversion,	
   but	
   is	
   firmly	
  
regarded	
   as	
   a	
   Chris0an	
   script	
   by	
   non-­‐Chris0an	
  
Lisu	
  who	
  reject	
  it	
  for	
  that	
  reason.	
  
	
  
The	
   Thai	
   government	
   requires	
   scripts	
   for	
   its	
  
minori0es	
   to	
   use	
   the	
   Thai	
   alphabet,	
   and	
   one	
  
serious	
  a`empt	
  was	
  made	
  to	
  create	
  such	
  a	
  script;	
  
however	
  this	
  has	
  never	
  been	
  implemented.	
  
	
  
	
  
	
  



	
  	
  
Poli0cs	
  of	
  Lisu	
  scripts	
  in	
  Burma	
  

	
  
The	
   only	
   Lisu	
   script	
   ever	
   used	
   in	
   Burma	
   is	
   the	
  
‘Fraser’	
   script.	
   This	
   is	
   both	
   because	
   the	
  
Chris0ans	
   form	
   the	
   major	
   part	
   of	
   the	
   Lisu	
  
popula0on,	
   and	
   because	
   no	
   compe0ng	
   script	
  
has	
  ever	
  been	
  developed.	
  
	
  
On	
   the	
   other	
   hand,	
   the	
   government	
   has	
   never	
  
given	
  any	
  support	
  of	
  any	
  kind	
  to	
  this	
  script,	
  and	
  
it	
   can	
   only	
   be	
   taught	
   in	
   churches	
   and	
  
seminaries.	
  
	
  
	
  



	
  	
  
Poli0cs	
  of	
  Lisu	
  scripts	
  in	
  India	
  

	
  
The	
   only	
   Lisu	
   script	
   ever	
   used	
   in	
   India	
   is	
   the	
  
‘Fraser’	
   script.	
   All	
   Lisu	
   in	
   India	
   are	
   rela0vely	
  
recent	
  Chris0an	
  arrivals	
  from	
  Burma.	
  
	
  
	
  



	
  	
  
‘Advanced	
  Lisu’	
  

	
  
About	
   fikeen	
   years	
   ago,	
   an	
   American	
   Lisu	
  
missionary,	
   David	
   Morse,	
   developed	
   a	
   set	
   of	
   five	
  
modified	
   versions	
   of	
   the	
   ‘Fraser’	
   script	
   which	
  
replace	
  the	
  inverted	
  le`ers	
  with	
  digraphs.	
  
	
  
This	
   has	
   seen	
   some	
   limited	
   use,	
   but	
   it	
   has	
   led	
   to	
  
great	
  confusion	
  due	
  to	
  the	
  five	
  alterna0ve	
  versions.	
  
	
  
It	
   has	
   also	
   provoked	
   very	
   nega0ve	
   reac0ons	
   from	
  
many	
  Lisu	
  who	
  are	
  already	
  literate	
  in	
  ‘Fraser’	
  Lisu.	
  
	
  
	
  



	
  	
  
Takeaway	
  Message	
  

	
  
Don’t	
  mess	
  with	
  an	
  exis0ng	
  orthography!	
  
	
  
Community	
  Ownership	
  and	
  Control	
  
	
  
Transna0onal	
   minori0es:	
   inappropriate	
   to	
  
choose	
  ONE	
  na0onal	
  script	
  for	
  transfer	
  	
  
(pinyin,	
  Burmese,	
  Nagari,	
  Thai)	
  
	
  
	
  
	
  



	
  	
  
Unicode	
  Lisu	
  

	
  
Star0ng	
   in	
   2006,	
   I	
   led	
   the	
   process	
   for	
   obtaining	
  
Unicode	
   status	
   for	
   ‘Fraser’	
   Lisu.	
   This	
   required	
  
extensive	
   consulta0on	
   with	
   Lisu	
   in	
   four	
   countries	
  
and	
  overseas,	
  draking	
  a	
  proposal	
  (with	
  the	
  help	
  of	
  
SIL	
   Interna0onal	
   colleagues)	
   and	
   lobbying	
   with	
  
members	
  of	
  the	
  Unicode	
  commi`ee.	
  
	
  
This	
   ul0mately	
   succeeded	
   in	
   2008,	
   and	
   it	
   is	
   now	
  
possible	
  to	
  use	
  ‘Fraser’	
  Lisu	
  for	
  all	
  normal	
  computer	
  
and	
   internet	
   purposes,	
   though	
  not	
   yet	
   for	
   tex0ng;	
  
nearly	
   everyone	
   uses	
   a	
   font	
   created	
   by	
   David	
  
Morse.	
  



	
  	
  

Lisu	
  New	
  Media	
  
	
  

Religious	
  materials	
  (Bible,	
  hymn	
  book,	
  commentaries,	
  …)	
  
Other	
  print	
  media:	
  	
  

	
   books,	
   magazines,	
   newspapers,	
   	
   story	
   	
   	
   comics,	
  
	
  tradi0onal	
  material,	
  new	
  literature,	
  transla0ons	
  	
  

Audiovisual	
  media:	
  casse`e,	
  VCD,	
  DVD,	
  …	
  
	
  music	
  (gospel,	
  rock,	
  karaoke…)	
  	
  
	
  tradi0onal	
  ac0vi0es	
  (dance,	
  fes0vals,	
  etc.)	
  

Internet	
  media	
  
	
  web	
  sites	
  
	
  Facebook,	
  QQ	
  etc.	
  



	
  	
  
New	
  Wine	
  in	
  Old	
  Bo`les	
  

	
  
Tradi0onal	
  literature:	
  
	
  (songs,	
  proverbs,	
  riddles,	
  etc.)	
  
	
  in	
  7-­‐syllable	
  line	
  pairs	
  (4	
  +	
  3	
  +	
  pause)	
  

	
  
Modern	
  Chris0an	
  literature,	
  modern	
  songs	
  
	
  in	
  7-­‐syllable	
  line	
  pairs	
  



	
  	
  
Language	
  Study	
  Materials	
  

	
  
Primers	
  (since	
  1920)	
  –	
  many!	
  
Textbooks	
  (China,	
  since	
  1959)	
  
Dic0onaries	
  (since	
  1983)	
  
	
  Lisu	
  to	
  English/English	
  to	
  Lisu	
  	
  
	
   	
  (1994	
  pinyin,	
  2006	
  ‘Fraser’)	
  

Text	
  collec0ons	
  
	
  monolingual,	
  Lisu/Chinese,	
  Lisu/English,	
  Lisu/
	
  Chinese/English	
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