
“An artwork’s capacity to resonate in the minds of an audience is very much 
contingent on its ‘poetic’ presence. Hovering just beyond the immediately 
understood or directly knowable, this shadow-breath on our minds invests 
the poetic with its resonating power.”  -  Peter Kennedy

Autoluminescent presents artwork by three Australian contemporary artists 
who work across a variety of media, yet all embrace luminescent materiality in 
aspects of their work, to explore the nature of visual perception, light-induced 
sensory experience, temporality, transformation and interplay between 
minimalism and monumentalism. 

Autoluminescence is a phenomena referring to ‘the spontaneous emission of 
light by a substance at room temperature’ or ‘the luminescence of a substance 
(such as a radioactive material) due to energy originating within itself.’ 
Autoluminescent thus presents a range of luminescent works of art that either 
emit light or draw on available ambient light, transforming it through processes 
of reflection, refraction and absorption.  

Light has an inherent and unavoidable impact on our perception of space and 
how we measure time. The presence, absence and durational nature of light is 
experienced directly through our sensorial and bodily relationship to the 
material world.   

Autoluminescent moves beyond the spectacle of ‘light media’ and focuses on 
the more subtle and intangible aspects of light: transformation, perception and 
embodied experiences of presence/absence, time and place. Each artist 
exhibiting in Autoluminescent harnesses the continuous, transient and 
transformative nature of light, shifting our perception from the minute to the 
extremely vast and back again. 

Travis Curtin 
Curator
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Artwork: Brendan Van Hek, Nothing to do but improve, 2017, perspex, 112 x 52 x 20 cm. 
Courtesy of the artist and Sarah Cottier Gallery
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Rebecca Baumann
Light Moments, Light Movements (2019) 
dimensions variable
dichroic film
Courtesy of the artist and Starkwhite 

FOYER

Brendan Van Hek
Nothing to do but improve (2017)
112 x 52 x 20 cm
perspex
Courtesy of the artist and Sarah Cottier Gallery

NORTH GALLERY 

Brendan Van Hek
Horizon (tangerine, pale pink) (2015)
160 x 152 cm
neon
Courtesy of the artist and Sarah Cottier Gallery

20 x 30 x 30 cm. 
Courtesy of the artist and Milani Gallery, 
Brisbane

Ross Manning  
AP2019-2 (2019)
glass, silver on canvas
160 x 160 x 30 cm. 
Courtesy of the artist and Milani Gallery, 
Brisbane

Ross Manning  
AP2019-1 (2019)
glass, silver on canvas
200 x 200 x 30 cm. 
Courtesy of the artist and Milani Gallery, 
Brisbane 

Ross Manning  
AP2019-5 (2019)
glass, silver on canvas
60 x 76 x 30 cm. 
Courtesy of the artist and Milani Gallery, 
Brisbane 

Brendan Van Hek
Horizon (aquamarine, midnight blue) (2015)
230 x 242 cm
neon
Courtesy of the artist and Sarah Cottier Gallery

Brendan Van Hek
Void (2014)
dimensions variable
perspex, paint
Courtesy of the artist and Sarah Cottier Gallery

 

SOUTH GALLERY 

Ross Manning  
AP2019-3 (2019)
glass, silver on canvas
60 x 76 x 30 cm. 
Courtesy of the artist and Milani Gallery, 
Brisbane

Ross Manning  
AP2019-4 (2019)
glass, silver on canvas
60 x 76 x 30 cm. 

Courtesy of the artist and Milani Gallery, 
Brisbane 

Ross Manning  
AP2019-6 (2019)
glass, silver on canvas
20 x 30 x 30 cm. 
Courtesy of the artist and Milani Gallery, 
Brisbane

Ross Manning  
AP2019-7 (2019)
glass, silver on canvas
20 x 30 x 30 cm. 
Courtesy of the artist and Milani Gallery, 
Brisbane

Ross Manning  
AP2019-8 (2019)
glass, silver on canvas
20 x 30 x 30 cm. 
Courtesy of the artist and Milani Gallery, 
Brisbane

Ross Manning  
AP2019-9 (2019)
glass, silver on canvas
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