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Fiona Foley, HHH #3, 2004, ultrachrome print on photographic paper, 101 x 76 cm (image).  
La Trobe University Art Collection, purchased 2006. Courtesy of the artist. Photo by Ian Hill.   



 
If you feel threatened by Fiona Foley’s 2004 series of works titled HHH, you should. If you can see 
the humour in her parody, it is probably because you have experienced the violence of racism 
firsthand and survived it.  
 
An artwork such as HHH #3 (2004) is deeply unsettling for white audiences because it inverts an 
entire history of racist oppression, discrimination and violence, that we are all too familiar with, a 
history that is not yet past, that we push below the surface or into the vacuum of historical record. 
We have a tendency towards isolating the experiences of other people from ourselves, but Foley 
confronts us directly. The violence of racism looks the viewer square in the eye and we are forced to 
confront both our personal experience and our shared global history of racism, or look away and find 
something to look at that reinforces a more comfortable identity on the surface – off to the 
‘historical court’ for some whitewashed landscapes that reinforce the violence of colonial invasion 
through a more insidious and covert process of art-historical silencing and omission.   
 
In this photographic series of works, Foley adopts the acronym ‘HHH’, which translates to ‘Hedonistic 
Honky Haters’, ‘honky’ being an African-American slang term for the white man, as a means of 
inverting the white-on-black racial vilification associated with the American white supremacist 
movement of the Ku Klux Klan (KKK). The brightly coloured costumes and black hoods were created at 
the International Studio Curatorial Program in New York in 2004 and again offer a symbolic inversion of 
the confronting attire adopted by the KKK.    
 
In Fiona Foley’s art of the uncomfortable: ‘I wanted to provoke a conversation about racism’ written 
by Larissa Behrendt for the Guardian in January 2020. Foley says “Black audiences often see the 
humour in the parody, but that the hypothesis of the work is to provoke white audiences into 
imagining what it would be like to be the object of hatred. It makes many of them uncomfortable, I 
asked myself, what if the tables were turned? I wanted to provoke a conversation about racism.” 
 
The conversation Fiona Foley sparked with this provocative series sixteen years ago has gained little 
ground in that time. There is no time like the present to face both the past and present horrors of 
racism both in the USA and Australia, the impacts it has had and is continuing to have on the lives of 
people throughout the world.  
 
WE STAND IN SOLIDARITY WITH ALL PEOPLE WHO WISH TO MAKE A STAND AGAINST BOTH 
SYSTEMATIC AND COVERT FORMS OF RACISM. 
 
 
 
 
 
 
 
 
 
 
 
 

https://www.google.com/amp/s/amp.theguardian.com/artanddesign/2020/jan/07/fiona-foleys-art-of-the-uncomfortable-i-wanted-to-provoke-a-conversation-about-racism


ABOUT THE ARTIST 

 

Dr Fiona Foley is a founding member of Boomalli Aboriginal Artist Co-operative. She exhibits 
regularly in Australia and internationally. Her recent solo exhibitions were held at Andrew Baker Art 
Dealer, Brisbane in 2017, Ballarat International Foto Biennale 2019 and the National Art School in 
2020. 

Foley completed her PhD with Griffith University in 2017. The thesis examined Queensland's 
legislation, "The Aboriginals Protection and Restriction of the Sale of Opium Act", 1897. Her new work 
on this subject was received with significant interest.  Dr Foley is currently a Postdoctoral Fellow at 
Queensland College of Art, Griffith University. 

 In 2014 she was the recipient of an Australia Council Visual Arts Award. She is a regular keynote 
speaker at conferences and symposia all over the world. In 2014 she convened Courting Blakness: 
Recalibrating Knowledge in the Sandstone University at the University of Queensland, where she was 
an Adjunct Professor (2011-2017). Courtesy of the artist. 

Artist website HERE  

http://fionafoley.com.au/

