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• Contributions up to 6000 words (including endnotes) are acceptable.  
• All articles are peer-reviewed anonymously; consequently the author's name must not appear on the 

copy submitted.  The editors will contact the author with any suggested alterations and comments 
after peer assessments have been made.  This process can usually take up to 2 months.  

• If accepted for publication, a disc or email copy is required and a five-line biography of the author.  
• Titles should reflect as closely as possible the topic of your article.  In your title, please try to include 

the appropriate key words that a researcher might use to find your article in a database.   
• Contributors should follow the MLA style for citations but using endnotes.  For example, after a quote 

or reference is made in the text, an endnote number is cited.  In the list of NOTES at the end of the 
article the citation should then conform to the following examples: 
From a Book 
1. Rustom Barucha, Theatre and the World:  Performance and the Politics of Culture (London: 

Routledge, 1993) 25.    
From an Article 
13.  Justin Clemens, ‘A Thousand Little Stupidities: Why I hate Deleuze (and Guattari)’, Antithesis 8.2 

(1997): 181. 
From a Chapter in a Book 
4. Tadashi Suzuki, ‘Culture is the Body’, in Bonnie Marranca and Guatam Dasgupta, ed., 

Interculturalism and Performance:  Writings from the PAJ (New York:  PAJ Publications, 1991) 
247.   

From a Newspaper Article 
52 Stephen Sewell, ‘Lost in the Clouds’, Courier-Mail (28 July 2001): 4  (N.B. this style is preferred 

even if the original headline is ‘Lost in the clouds’) 
From a Website 
22 Paul Miller, ‘Truth Overboard: What Does it Mean for Politicians and Statesmen to Assume 

Responsibility for their Words of Mass Destruction?’ (Borderlands E-journal, Vol. 3, No. 1, 2004).  
Online: http://www.borderlandsjournal.adelaide.edu.au/vol3no1_2004/miller_truth.htm  Viewed 23 
August 2005 

 
• Copyright on all articles appearing in Australasian Drama Studies rests with the author.  Apart from 

any fair dealing for the purposes of study, research, criticism or review as permitted under the 
Copyright Act, no part of Australasian Drama Studies may be reproduced by any process without 
permission of the editors and the contributing author.  Authors should note that online full text retrieval 
of Australasian Drama Studies articles is available from the Australian Public Affairs Full Text Service 
(APAIS):  a service used by most university libraries in Australia and New Zealand and from Informit 
(formerly RMIT Publishing).    

 
CONTRIBUTORS WHO AGREE TO PUBLICATION WITH ADS ASSIGN TO THE JOURNAL THE 
REPRODUCTION RIGHTS OF THIS ARTICLE IN ADS IN ANY FORMAT.  COPYRIGHT AND MORAL 
RIGHTS REMAIN WITH AUTHOR. 
  
• The editors welcome relevant visual images to accompany written texts.  Please submit images as 

jpeg files or black and white photographs.  Please ensure that the photographer/designer is duly 
acknowledged and that they understand the copyright arrangements (including the image’s online 
availability through APAIS).  The photographer’s name as well as any persons appearing in the image 
should be clearly marked on the back of the photograph or in an email in the case of jpeg attachment.   

• Australasian Drama Studies is indexed in AUSLIT, the Australian literary database; in APAIS 
(Australian Public Affairs Information Service); the MLA Bibliography; Australian Literary Studies; 
Modern Drama; and the International Bibliography of Theatre.  

• Please email your submission or any other enquiry to Meredith Rogers (m.rogers@latrobe.edu.au).   
For submissions for publication in special focus issues, please send directly to the guest editor as 
listed on the inside cover of recent issues.   


