
Before you visit:

Familiarise yourself with these terms:

• Materiality – the quality of the material(s) used to create the 
artwork. 

• Sensory – relates to the physical senses (touch, sight, sound, 
taste, smell).

• Temporality – the state of existing within or in    
relationship to time. 

• Minimalism – a 1960’s New York art movement whereby the 
subject is reduced to its essential elements, (colour, surface/
materials, form).

• Monumentalism – having the quality of being larger than 
life or heroic in scale.

• Dichroic – shows different colours when viewed from 
different directions.

• Phenomena – a fact or situation that is observed to exist. 

Research how these art movements may have informed the 
Light Art or Luminisim movement:

• Modernism
• Constructivism and the Bauhaus (1920–1935)
• Minimalism
• Kinetic Art

Google the artists: Brendan Van Hek, Rebecca Baumann and 
Ross Manning.

Explore the properties of Light & Colour
• How does light behave?  What is Refraction, Absorption, 

Reflection?
• What is light? What are its basic properties? i.e. wavelength, 

frequency, energy and speed
• How does light create colour?
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About Autoluminescent:

Curated by Travis Hodgson, Autoluminescent presents work 
by Ross Manning, Rebecca Baumann and Brendan Van Hek, 
three Australian contemporary artists who embrace light 
and luminescent materiality in their work. The exhibition 
explores the nature of visual perception, light-induced sensory 
experience, temporality, transformation and interplay between 
minimalism and monumentalism. 

Autoluminescence refers to ‘the luminescence of a substance 
due to energy originating within itself’. The exhibition presents 
a range of luminescent works that either emit light or draw on 
available or ambient light, transforming it through processes of 
reflection, refraction and absorption. 
 
Light has an inherent and unavoidable impact on our perception 
of space. We measure time, its presence, absence and durational 
nature directly through our sensorial and bodily relationship to 
the material world.   

Each of the artists exhibited in Autoluminescent harness the 
continuous, transient and transformative nature of light and its 
ability to shift between being highly focused and extremely vast 
in scale. 

Ross Manning, Ambient Painting #7 2018 (detail), acrylic, silver and dichroic 
glass on canvas, 200 x 200 cm. Photo by Carl Warner. Courtesy of the artist 
and Milani Gallery, Brisbane.



During Your Visit: Critical & Creative Thinking

• Compare two artworks. What happens to the light within 
these works? 

• What different moods have been created in each of the 
gallery spaces? What elements contribute to creating these 
moods? 

• What effect does Rebecca Baumann’s artwork have on the 
LAI architecture?  How does it affect your experience of 
travelling through the building?  

• Peter Kennedy, one of Australia’s first light artists has said: 

An artwork’s capacity to resonate in the minds of an 
audience is very much dependent on its ‘poetic’ presence. 
Hovering just beyond the immediately understood or 
directly knowable, this shadow-breath on our minds invests 
the poetic with its resonating power.

What do you think Kennedy means by ‘poetic presence’?  This 
idea influenced the curator in his creation of this exhibition.  
How do you think this idea relates to the artwork he selected?

• Are these works memorable? Why? or, Why not? What will 
you remember about them?

• The artwork in this exhibition explores the way light behaves 
when it encounters different surfaces and materials.  What 
have you learnt about this?

After Your Visit:

Explore other artists working with light such as:  

• Grimanesa Amoros, Dan Flavin, HC Gilje, Robert Irwin, 
Ann Veronica Janssens, Brigitte Kowanz, Glenn Ligon, 
Teddy Lo, Rafael Lozano-Hemmer, Tatsuo Miyajima, Ivan 
Navarro, Maja Petric, Bruce Munro, Daan Roosegarde, 
Keith Sonnier, James Turrell and Leo Villareal. 

More Light Theme Activities:

• Create an artwork on the windows of your school 
using transparent colour correction gel lighting filters 
(available online), coloured cellophane or tissue paper, 
or other translucent coloured materials such as plastic 
toys, lollies, glass pebbles, buttons etc, or by drawing 
with coloured paint or whiteboard markers.

• Play with translucent materials, such as those above, on 
a light box.

• Experiment with bending and reflecting light using 
mirrors, prisms and torches.

About the Artwork:

For Autoluminescent, Ross Manning has created pieces that 
incorporate small dichroic filters made from thin-film optics. 
These very thin structured materials layered together change the 
way light passes through them, giving the material remarkable 
reflective properties like colour effects produced in the natural 
world: in soap bubbles or the wings of butterflies and other 
insects. 

So, while elements of Ross Manning’s work might seem 
futuristic, his work also says something about the recent past, 
technology we’ve discarded to make way for the new, and uses 
natural phenomena of light, sound, movement and our human 
sensory systems.  His work is contemplative and encourages us 
to be still and calmly enjoy the play of light, just as we may stare 
into a fire and find this restful and beautiful.

Rebecca Baumann has created a site-specific installation using 
coloured dichroic film applied to the internal and external 
windows and facade of La Trobe Art Institute.  The material 
changes the windows from transparent to reflective colour 
and alters the light throwing patches of colour onto floors 
and walls.  These effects change over the day, depending on 
ambient natural or artificial street light at night, changing the 
architecture and affecting our senses as we travel through these 
altered spaces.

Sydney-based, Perth-born artist, Brendan Van Hek’s artworks 
“Portable Horizon” in blues and “Horizon” in reds are comprised 
of banks of coloured vertical neon tubes divided horizontally 
into two colours, perhaps reminding viewers of a night-time 
city, natural land, seascape or even the paintings of American 
Abstract artist, Mark Rothko. These works bathe the gallery 
space in coloured blue and red light which mixes together, 
creating more hovering colours. 

Activity:  

Is white light made from a mixture of colours?

• Cover three torches, each with a different coloured 
cellophane filter, i.e red, green and blue (commonly 

referred to as RGB) fastened with a rubber band. 

• Go into a darkened room, turn the flashlights on and shine 
them against a wall so the beams overlap. Red and blue 
light overlapping will create magenta. Red and green light 
will create yellow, and green and blue light will make cyan. 
Students can see that white light can be made by various 

combinations and by mixing all the colours together.

• By adding various combinations of these colours, 
students can make all the colours of the visible 

spectrum, just as computer monitors (RGB 
monitors) generate colours.


