
 

 

 

 

At our AGM in February 

2022 I resigned from chairing 

this chapter and to my 

delight Michael Moignard 

accepted our nominations to 

become our new 

Chairperson/President. Due 

to his situation (not least the fact that he had very recently completed his PhD) MichaelΩǎ 

stipulation was that he would be unable to take on the full load until mid-year. We worked together 

at first and thankfully he did indeed take over the helm earlier than expected and has proved to be 

a capable and sympathetic chair ς as we all knew he would. Michael resigned as Treasurer and 

Mary Fontana, also capably, took over this position and Robyn Walton has continued as our ever-

efficient Secretary. It was a great privilege to me to work with you all over the last few years and I 

know Michael will be a thoughtful and solid leader. This year has not been easy as he has presided 

over the transition from lockdown to a more open situation ς our AGM and first talks by Frank 

Heckes and Adelina Modesti were conducted via Zoom, but we were able to hold a Rae Alexander 

Lecture in person for the first time in three years. The organisation of this was a trial by fire for 

Michael as we attempted to negotiate with an NGV who had lost many of their previous staff and 

had not conducted such events for some time. But he, with the able support of our Alumni Alumni 

Relations Coordinator, Anna Joske, did a stirling job in organising a highly successful event. A happy 

summer to you all, 

Esther Theiler 

Message from Michael Moignard 

I took over as Chair of the La Trobe Art History Alumni Chapter this year, following on from Esther's 

wonderful service. I would like to thank her for all the work she did as Chair through a very difficult 

period, with no face to face meetings, and all lectures, including the Rae Alexander Lecture, having 

to be organised on Zoom. It was a wonderful achievement to keep the Chapter going.  

This year we have been able to have face to face meetings, but at the same time using the zoom 

technology to enhance the choices for our members, if they can't physically attend a meeting. We 
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have added to our technology space by now having all our lectures on You Tube. We were able to 

return to the National Gallery of Victoria for our 25th Rae Alexander Lecture. Our speaker, Dr Geoff 

Raby AO provided an excellent background to his contemporary Chinese Art Collection, now on 

show at the Bendigo Art Gallery. We also had a diverse range of lectures and tours for the year, 

finishing with a tour of the outstanding Barbara Hepworth exhibition at Heide.  

I would like to thank all the members of our committee for their hard work and support for the 

Chapter. I would like to especially thank Anna Joske, our Alumni Office liaison officer, for the 

extraordinary support she provided the Chapter. She will be sorely missed in 2023. I wish all our 

members a very happy and safe Christmas and New Year, and I look forward to seeing you all in 

2023! 

 

Committee  

Chair   Michael Moignard 

Treasurer   Mary Fontana 

Secretary  Robyn Walton 

Members  Frank Heckes 

Adelina Modesti 

   Felicity Renowden 

Esther Theiler 

   Elizabeth Trenerry 

And ς our fabulous Alumni Relations Coordinator, Anna Joske    

Dr Frank Heckes will be known to many alumni as a lecturer for 27 years at La Trobe University.  Frank is a 

specialist in Spanish art (1500-2000) and Dutch and Flemish painting (1500-1700).  In 1990 he was a Visiting 

Assistant Professor at the University of California, Davis, and in the second half of 2005 he was guest lecturer 

in Baroque Art in the Art History and Theory Department at the University of Sydney.  He has held numerous 

scholarships and grants, such as the Fulbright-Hays Grant and Grant for Research in Spain for Foreign 

Hispanists.  His PhD thesis for the University of Michigan was entitled Supernatural Themes in the Art of 

Francisco Goya (University Microfilms International, Ann Arbor, Michigan, 1985).  His other publications 

include the book Reason and Folly:  The Prints of Francisco Goya (National Gallery of Victoria, Melbourne, 

мффуύΣ ŀƴŘ Ƴŀƴȅ ŀǊǘƛŎƭŜǎΣ ǎǳŎƘ ŀǎ ΨDƻȅŀΩǎ ¢ŀǳǊƻƳŀǉǳƛŀΥ  ! /ǊƛǘƛŎƛǎƳ ƻŦ .ǳƭƭŦƛƎƘǘƛƴƎΚΩ όtǊƛƴǘ vǳŀǊǘŜǊƭȅ муΣ ƴƻΦ 

1, March 2001, pp. 41-63).  Frank is currently an Honorary Research Associate in History at La Trobe 

University. 

Mary Fontana completed her Bachelor of Arts Degree at La Trobe University, majoring in Art History with 

Honours supervised by Joan Barclay-[ƭƻȅŘΦ IŜǊ IƻƴƻǳǊǎ ǘƘŜǎƛǎ ǿŀǎ ΨaƻƴŀǎǘƛŎƛǎƳ ŀƴŘ ƛǘΩǎ ммǘƘ ŀƴŘ 12th 

/ŜƴǘǳǊȅ wƻƳŀƴŜǎǉǳŜ [ŜƎŀŎȅΩΦ IŜǊ ǇŀǊǘƛŎǳƭŀǊ ŀǊŜŀǎ ƻŦ ƛƴǘŜǊŜǎǘ ŀǊŜ ǘƘŜ aŜŘƛŜǾŀƭ ǇŜǊƛƻŘ ŀƴŘ wŜŘ CƛƎǳǊŜ ǾŀǎŜǎ 

from Southern Italy and Sicily. 

Dr Adelina Modesti received her PhD from Monash University in 2006, with a dissertation on the Bolognese 

Baroque artist Elisabetta Sirani. She is currently an Adjunct at the University of Melbourne. At La Trobe 



University she was an Australian Research Council Post Doctoral Fellow from 2008 to 2011 for her project 

Mapping Matrons. Her publications include essays and articles on Elisabetta Sirani and Artemisia Gentileschi, 

ŀƴŘ ƻƴ ǘƘŜ ŀǊǘ ŀƴŘ ŘƛǇƭƻƳŀǘƛŎ ǇŀǘǊƻƴŀƎŜ ƻŦ ±ƛǘǘƻǊƛŀ ŘŜƭƭŀ wƻǾŜǊŜ ŀƴŘ aŀǊƎƘŜǊƛǘŀ ŘŜΩ aŜŘƛŎƛΦ ¢ƘŜ ƭŀǘǘŜǊ 

appeared as a book chapter in Medici Women. The Making of a Dynasty in Grand Ducal Tuscany, edited by 

Giovanna Benadusi and Judith C. Brown. She has also written a monograph on Elisabetta Sirani (2004); 

another on the same artist (2014); Women's Patronage and Gendered Cultural Networks in Early Modern 

Europe. Vittoria della Rovere, Grand Duchess of Tuscany (2020) and Ψ¦ƴŀ ǇŜǊǎƻƴŀ ŘŜǇŜƴŘŜƴǘŜ ŀƭƭŀ 

Serenissima Gran DucƘŜǎǎŀΩΥ CŜƳŀƭŜ ŜƳōǊƻƛŘŜǊŜǊǎ ŀƴŘ ƭŀŎŜƳŀƪŜǊǎ ōŜǘǿŜŜƴ ǘƘŜ ŎƻǳǊǘǎ ƻŦ CƭƻǊŜƴŎŜ ŀƴŘ 

France in Women Artists in the Early Modern Courts of Europe, c. 1450-1700, 2021. Adelina is an AWA 

Advocate in Florence for the Advancing Women Artists Foundation, and an affiliated researcher of the 

Australasian Centre for Italian Studies History and Social Science Research Group project, Textiles, Trade, and 

aŜŀƴƛƴƎ ƛƴ ǘƘŜ /ƻǳǊǘǎ ƻŦ bƻǊǘƘŜǊƴ Lǘŀƭȅ ŘǳǊƛƴƎ ǘƘŜ ǘƛƳŜ ƻŦ LǎŀōŜƭƭŀ ŘΩ9ǎǘŜΦ 

Michael Moignard has graduated with a PhD in the department of archaeology and history. His topic was 

Ψ!ǳǎǘǊŀƭƛŀƴ !Ǌǘ /ƻƭƭŜŎǘƻǊǎ .ŜǘǿŜŜƴ ǘƘŜ ²ŀǊǎΩΦ 

Felicity Renowden - Not sure how I came to be a committee member! Felicity has a BA (Hons) at Melb Uni- 

French, German, Dutch, English; Dip Ed (Melb Uni); B.Ed (Latrobe Uni). Various other studies at Armidale, 

NSW, Edinburgh Uni. Scotland. BUT as yet, sadly, no Art History studies. Just a love of the visual arts which 

has accompanied me everywhere. Visiting galleries has always been a prioriy theme in travels here and 

overseas. Am now happily involved with the Kew Historical Society researching and writing articles.  

Esther Theiler completed a PhD on portrait painting in Rome in the early 17th century at La Trobe in 2017 

and is an Adjunct Research Fellow at La Trobe University. Her publications include Ψ±ŀƭŜƴǘƛƴ ŘŜ .ƻǳƭƻƎƴŜΩǎ 

Portraits of Raffaello Menicucci - ǘƘŜ .ǳŦŦƻƻƴ /ƻǳƴǘ ƻŦ aƻƴǘŜ {ŀƴ {ŀǾƛƴƻΩΣ Studiolo, 13, 2016, 131-145. 

Elizabeth Trenerry has been associated with art history at La Trobe for many years and was appointed a 

Research Associate in 1998. She has been guest curator at the Ian Potter Museum of Art and at the City of 

Whittlesea.  Her publications include Portrait of Sansovino? and John Borrack: a retrospective 1956-1996 

(ed.). She has contributed to many local history projects and publications. She taught art history at RMIT 

University. She now divides her time between Australia and Italy. 

Robyn Walton is a writer and educator whose work has included fiction, literary reviews and criticism. She is 

Vice-President of Sisters in Crime Australia and has a PhD in Literature from the English Department at La 

Trobe. 

 

  



Talks  and Events  

 

Dr Frank Heckes: óReason and Folly: The Drawings and Prints of 

Francisco de Goyaô, 10th February 

 

CǊŀƴŎƛǎŎƻ ŘŜ DƻȅŀΩǎ ŘǊŀǿƛƴƎǎ ŀƴŘ ǇǊƛƴǘǎ ŀǊŜ ŀƳƻƴƎ Ƙƛǎ 

greatest creations. In this talk we were privileged to hear 

Frank discussing ǘƘŜ ŜǾƻƭǳǘƛƻƴ ƻŦ DƻȅŀΩǎ ǇǊƛǾŀǘŜ ŘǊŀǿƛƴƎ 

albums from the Sanlúcar Album c.1794-96 to the Bordeaux 

Albums G and H c.1825-28 and his major print series from 

Los Caprichos (published 1799) to Los Disparates (c.1819-

нпύΦ  Lƴ ǘƘŜǎŜ ŘǊŀǿƛƴƎǎ ŀƴŘ ŜǘŎƘƛƴƎǎΣ DƻȅŀΩǎ ŜƳǇƘŀǎƛǎ ƛǎ 

always on men and women, and he endows them with a 

believable reality. Surprisingly, his monsters and 

supernatural beings also appear profoundly human and 

were created to represent the all-too-real human monsters 

that are produced when men and women allow their society 

to be dominated by irrationality and folly. Frank also 

provided the social and political context in which these 

images were produced and the ways in which the events 

ƛƴǘŜǊǘǿƛƴŜŘ ǿƛǘƘ DƻȅŀΩǎ ƭƛŦŜΦ 

This talk can be viewed here: 

https://youtu.be/0HFlbAZigjY 

 

Adelina Modesti, ñUn Paradiso delle donneò. Womenôs Professional 

Artistic Practice in Early Modern Bologna: Lavinia Fontana and 

Elisabetta Sirani.  

Zoom talk on 26th May 

Adelinaôs talk introduced us to the particular conditions in Bologna, 

a culturally rich city housing the oldest university in Europe and 

many academies for the arts. It was also a city in which female 

education was promoted and Bolognese noblewomen were active 

in civic and cultural spheres. Lavinia Fontana (1552 -1614) and 

Elisabetta Sirani (1638-1665), (like their contemporary, Artemisia 

Gentileschi) were born into artistôs families and trained in family 

workshops and went on to become professional artists. This also 

coincided with a burgeoning middle class who became to 

commission and own art and a rising demand for artworks from the Counter-Reformation 

Church charged with promulgating the faith through the visual arts. As Adelina pointed out, 

https://youtu.be/0HFlbAZigjY


Lavinia Fontanaôs flourishing art practice was inspirational to Elisabetta Sirani, but Sirani 

took this practice many steps further by creating a cultural salon open to women and 

training women in her studio, many of whom went on to become professional artists. 

(Adelina is currently in Italy delivering talks on this subject at Palazzo Malvezzi, the 

University of Urbino and elsewhere.)  

Adelinaôs talk is available 

here:https://youtu.be/0HFlbAZigjY 

 

An essay based on Adelinaôs talk is coming out in the 

next issue of the NGV journal. In the meantime, 

earlier this year the NGV acquired Lavinia Fontanaôs 

Mystic marriage of Saint Catherine (illustrated at left) 

through the Felton Bequest. The gallery notes that 

this ñwork is now the oldest by a European female 

artist in the NGV Collectionò. An essay by Adelina is 

on the NGV website in connection with this image. 

She says, ñAmongst the works a private citizen was 

sure to have in their home were small devotional 

pieces, whether paintings or prints, of the Madonna 

or Holy Family, and Saints, as we can see with 

Lavinia Fontanaôs Mystic Marriage of St Catherine (c. 

1575) at the NGV.ò This image is an example of 

ñthese small to medium-size domestic sacred 

paintings intended for personal devotion, known as quadretti da letto, pictures that hung 

over or near the bed to facilitate daily prayerò also produced, as Adelina notes, by 

Elisabetta Sirani. 

 https://www.ngv.vic.gov.au/essay/a-studio-of-their-own-lavinia-fontana-and-elisabetta-sirani/  

Lavinia Fontana, Mystic marriage of Saint Catherine (1574-1577), oil on copper, 48.5 x 33.6 cm, 

National Gallery of Victoria, Melbourne, Felton Bequest, 2021, 2021.558. 

 

Printed on Stone: The Lithographs of Charles Troedel   

A presentation by Amanda Scardamaglia in the Nancy Millis Room Thursday 11 August 2022. Thanks to 

Felicity for organising. 

On Thursday August 11 2022 we were treated to a presentation 

by Amanda Scardamaglia (Acting Dean and Department Chair at 

Swinburne Law School) on Charles Troedel, about whom she 

wrote in her recent publication Printed in Stone: The Lithographs 

of Charles Troedel. (Melbourne Books 2020) 

https://youtu.be/0HFlbAZigjY
https://www.ngv.vic.gov.au/essay/a-studio-of-their-own-lavinia-fontana-and-elisabetta-sirani/


Born in Hamburg 1835 Johann Theodor Carl Troedel was a lithographer and master 

printmaker who arrived in Melbourne in 1860. His works provide a visual history of early 

Melbourne against a backdrop of social history. Amandaôs presentation revealed early 

commercial advertising posters and colourful artistic labels for products such as Jamaica 

Rum, Lewis Washing Powder, Empire Dandelion Coffee, Harper Coffee, medicines and 

skin products. Troedel also captured views of Melbourne in a series of lithographs 1863- 

1864.  

 Amanda shared with us her journey in 

writing this book and mentioned the 

remarkable Troedel Archives at SLV from 

which she selected images for the book. 

This was indeed a fascinating and most 

interesting talk.  

The Speaker: Amanda Scardamaglia is Acting Dean 

and Department Chair at Swinburne Law School. 

Her area of research is intellectual property law 

with a special focus on empirical and historical 

studies in trade mark law, branding, advertising and the consumer. She is author of the book Colonial 

Australian Trade Mark Law (Australian Scholarly Publishing, 2015). Her second book, Printed on Stone: The 

Lithographs of Charles Troedel (Melbourne Books, 2020) was awarded the Victorian Premier's History Award 

in 2020. 

Photograph by Anna Joske 

 

The Picasso Century NGV 20 September  

 

 

The La Trobe University Art History Alumni Chapter organised a visit in September 2022 to the 

NGVôs major exhibition of the year, The Picasso Century. Sixteen members came on the visit, which 

included a short introduction to the exhibition by a NGV guide, and then an individual tour of the 

exhibition.  

Pablo Picasso 

Portrait of a woman (Portrait de femme) 1938 

oil on canvas 

98.0 × 77.5 cm 

Centre Pompidou, Paris, 

aǳǎŞŜ ƴŀǘƛƻƴŀƭ ŘΩŀǊǘ ƳƻŘŜǊƴŜ-Centre de 

création industrielle 

Gift of the artist, 1947 (AM 2729 P) 

© Succession Picasso/Copyright Agency, 2022. 

Photo: © Centre Pompidou, MNAM-

CCI/Georges Meguerditchian/Dist. RMN-GP 

 

 



Melbourne was very fortunate to have this exhibition at this time, since next year, 2023, marks the 50th 

anniversary of Picassoôs passing, and there will be over 40 exhibitions worldwide commemorating his 

art. Many of the works in this exhibition, mainly from the Musée national-Picasso in Paris, would not 

be available in 2023.  

It was an extraordinary introduction to Picassoôs oeuvre, beginning with his early Blue period from 

Paris, through his cubist works in collaboration with George Braque, to his neo-classical paintings 

from the 1920s, his surrealist phase in the 1930s, and then 

his late work from the 1950s to late 60s. It provided a 

lens to view his differing styles over 70 years of his art. 

These were all integrated with the works of 

contemporary artists, so that the context of Picassoôs 

work was clear. While his style changed markedly ï 

often setting up new challenges for his artistic cohorts- 

he remained faithful to a figurative style and to certain 

themes ï love, desire, mythology and finally death. Very 

few works related directly to politics or world events ï 

Guernica and the Spanish Civil War notwithstanding.  

It was very interesting to see works from Picassoôs last 

period, which included his ceramics, and his return to 

Spanish themes (such as Le Matador (1970)) and his 

studio paintings of the 1950s which were his homage to Henri Matisse, who died in 1954. 

This was the best Picasso exhibition to come to Australia in recent years, covering his entire oeuvre 

and contextualising his part in modern European painting over the course of the twentieth century. Our 

art history group came away inspired and exhilarated by this wonderful exhibition. Thanks to Mary 

Fontana for organising this tour. 

Michael Moignard 

(Image: Pablo Picasso, Woman with Orange. Bronze. 1934-43. Musée national Picasso-Paris. From The Picasso Century, NGV, 2022). 

 

Christian Waller Stained Glass: Towards the Light  

On Thursday 20 October, in the Nancy Mills Room, we were privileged to have Dr Caroline Miley talk 

to us about her recent publication. Thanks to Adelina Modesti for organising this, Anna Joske for the 

photograph, and to Felicity Renowden for the following account: 



Dr Caroline Miley gave an entertaining and colourful presentation to the LAHA group on 20 October 

2022, her subject being the stained glass artist, 

printmaker and theosophist, Christian Waller (1894-1954) 

whose profile has increased in recent years, but who, 

ŘŜǎǇƛǘŜ ΨǘƘŜ ǎǘŀƎƎŜǊƛƴƎΣ ǳƴƛǉǳŜ ŀƴŘ ƛŎƻƴƛŎΩ ƴŀǘǳǊŜ ƻŦ ƘŜǊ 

glass art, in 118 windows produced in a 20 year period, 

remained little known, the only woman working in an 

ŀǊŎƘƛǘŜŎǘǳǊŀƭΣ ƳŀǎŎǳƭƛƴŜ ƳŜŘƛǳƳΦ 5Ǌ aƛƭŜȅΩǎ ŀŘƳƛǊŀǘƛƻƴ ƻŦ 

this artist 

was 

obvious. Christian Waller was more than the co -

worker of her well known artist husband, Napier 

²ŀƭƭŜǊΦ {ƘŜ ǿŀǎ ŀ ΨǇƻǿŜǊŦǳƭΣ ŦǳƭƭΣ ǎǇƛǊƛǘǳŀƭ ǿƻƳŀƴΩΦ 

She helped Napier but created alone, a large oeuvre 

of her own works which enhance churches all over 

Melbourne, in GeelƻƴƎ ŀƴŘ ƛƴ ŎƻǳƴǘǊȅ !ǳǎǘǊŀƭƛŀΩΦ 5Ǌ 

aƛƭŜȅΩǎ ǊŜŎŜƴǘ ǇǳōƭƛŎŀǘƛƻƴΣ Christian Waller Stained 

Glass Towards the Light is a timely addition to the 

study of stained glass techniques, themes and 

/ƘǊƛǎǘƛŀƴ ²ŀƭƭŜǊΩǎ ǿƻǊƪ ŀƴŘ ƭƛŦŜΦ 

And, from Robyn Walton, a review of /ŀǊƻƭƛƴŜ aƛƭŜȅΩǎ ōƻƻƪ ŀƴŘ ƭŜŎǘǳǊŜ ƻƴ ǎǘŀƛƴŜŘ-

glass artist Christian Waller  

 

ά/ƘǊƛǎǘƛŀƴ ²ŀƭƭŜǊ ǎǘŀƴŘǎ ƻǳǘ ŀǎ !ǳǎǘǊŀƭƛŀΩǎ Ƴƻǎǘ ŎǊŜŀǘƛǾŜ ŀƴŘ ƛƴƴƻǾŀǘƛǾŜ 

stained-Ǝƭŀǎǎ ŀǊǘƛǎǘ ƻŦ ŀƴȅ ǇŜǊƛƻŘΦέ 

Geoffrey Wallace, maker and restorer of stained-glass windows 

ά¸ƻǳ Ŏŀn depend upon it that her work will be splendid and is worth 

ǿŀƛǘƛƴƎ ŦƻǊΦέ     

Louis Williams, architect, 1934      

In October 2022 the achievements of stained-glass artist Christian Waller were highlighted 

when our chapter welcomed art history scholar Dr Caroline Miley to talk about the subject of 

her most recent book, Christian Waller Stained Glass: Towards the Light (Australian 

Scholarly Publishing, North Melbourne, 2022). The invitation had grown out of several 

membersô interest in the use of stained-glass in churches and chapels in Melbourne 

suburbs.  

Christian Waller was one of just a few women in the world working as professional stained-

glass makers in the first half of the twentieth century. She also made drawings, graphic 

designs, oil and watercolour paintings, linocuts, book illustrations and bookplates and 

collaborated with her husband, fellow artist and craftsperson Napier Waller, on some of his 

mosaic commissions.  



Miley argues that Christian Waller was under-recognised during her career by contrast with 

her husband and, after her death in 1954, her work was misunderstood. She was 

remembered as a graphic artist but not as a significant creative in stained glass. The range, 

quantity, quality, and originality of her works were largely forgotten until 1978, when an 

exhibition of nearly 200 works (most on paper) prompted belated recognition of her 

achievements.   

Waller produced more than 100 individual stained-glass panels, Mileyôs research has 

established. Most were installed in churches and other buildings in Victoria and regional 

New South Wales. In cataloguing Wallerôs stained-glass works, Miley has made an 

important contribution to Australian art history. It must have been a huge task. The 

catalogue constitutes the main part of this book. Across approximately 250 pages, Miley 

supplies a clearly set out and fully illustrated catalogue of Wallerôs 1927-53 glass works. 

The catalogue is preceded by Mileyôs 100-page introduction to Wallerôs career and 

influences plus a section on Wallerôs techniques supplied by Geoffrey Wallace, a current-

day maker and restorer of stained-glass windows. It is followed by supplementary sections: 

details of designs and drawings that were not executed; a chronology of Wallerôs stained-

glass works; a gazetteer setting out the locations of works that are extant; and a glossary of 

technical and church architecture terms.  

In her illustrated lecture for our chapter, Miley mostly drew on the content of her 

introductory essay, guiding us in recognising and interpreting what Waller was expressing 

in her designs. A point Miley makes early in her essay is noteworthy: ñthe artist portrayed 

not only her subjects, but herselfò. 

Miley observes four recurring themes in Wallerôs art. The most common is the powerful 

spiritual woman. The others are: the Christ child embracing the world; the ascent and 

descent of the Spirit of God; and a figure such as an angel gazing upward and irradiated by 

celestial light. In the windows Waller made for secular buildings she did not have to use 

religious female figures; for instance, in the Leckie window at the University off Melbourne 

she included the poet Sappho. 

Christian Waller (née Yandell) was born in 1894 and grew up in regional Victoria in a 

conventional milieu of Presbyterianism, with early access to a sound visual arts education. 

This combination subsequently equipped her to work with the Biblical scenes, figures, 

iconography, and texts usually required by Protestant Christian church leaders in their 

window designs.  

During her Melbourne art school studies (1910-14) and in Melbourneôs cultural circles of the 

1910s and 20s, she was introduced to Theosophy (a syncretic belief system founded in 

1875 and drawing on Indian teachings) and other esoteric beliefs and alternative 

spiritualties. These served as major influences on her lifestyle and art.  

Christian married Napier Waller in 1915 after they had both finished art school. In her early 

years as an artist, she concentrated on book illustration, mainly for childrenôs books, fairy 

themes, and poetry. Her work showed her knowledge of Egyptian, Greek, and Roman 

mythology, the Arthurian legends, and Celtic myths.   



By 1927 the Wallers were working in the commercial studio established by stained-glass 

artist William Montgomery, a devotee of the Arts and Crafts movement. Christian imbibed 

the Arts and Crafts philosophy, including the emphasis on handcrafting and the 

artist/artisan doing all stages of the work themselves.  

Miley notes ña substantial generic similarity between Christianôs work and that of the late 

Arts and Crafts [movement] and the Aesthetic movementò i.e. works of the 1890s- 1910s. 

The Pre-Raphaelites were another influence, as were the Symbolists and the Hermetic 

belief system which inspired them. Traces of Jugendstil, Vienna Secession and Werkst tten 

influences are also detectable.  

Travelling in England, Ireland, and western Europe in 1929-30 to sites of stained glass and 

mosaic making, the Wallers encountered female leadership in arts enterprises. In London 

they spent time at the studio established by Christopher Whall, a leader in Arts and Crafts 

glass, and run by his artist daughter, Veronica Whall, as well as time at the studios 

established by Mary Lowndes and Alfred Drury. 

In York Minster, Christian Waller was impressed by the Five Sisters five-panel window, 

which dates from the 1200s and had been restored in 1923-25 and dedicated to all women 

of the British Empire who had lost their lives during the Great War. In Ireland, she admired 

the ñcolours, line and feelingò of traditional Irish stained glass and learned more about the 

Celtic Revival.  

Architect Louis Williams, who specialised in building new churches and repairing and 

altering existing ones, admired Wallerôs designs and steered senior clergy toward 

commissioning windows from her. Typically, Williamsôs buildings had plain lancet (pointed) 

or square-headed windows. These shapes, less elaborate than those in many old 

ecclesiastical buildings, suited Christian Wallerôs relatively spare, angular designs.      

Christian Wallerôs mysticism, faith in the tenets of Theosophy, and acceptance of women as 

seers and leaders became increasingly important to her and visible in her work, at least 

from the time of the linocuts and illustrations she made in 1932-33. 

From Theosophy she took several motifs, one of them the six-pointed star she used in 

window designs in the mid-30s. More importantly, Theosophy encouraged her to believe in 

the transformative power of things, the agency of the object. For Waller a window was not 

merely an ornamental or story-telling object; it was a vehicle or channel for spiritual force to 

be disseminated to viewers and thence to the wider world. 

In 1939-40 a stay in America, where she associated with people in the International Peace 

Mission Movement, part of the New Thought movement, reinforced Wallerôs focus on higher 

consciousness and distancing of herself from the mundane world. 

Miley concludes that Christian Waller was a leading Australian artist in a period (1920s-40s) 

when the landscape tradition was giving way to modernism but there were few artists in 

whose work abstraction, spirituality, and symbolism found a ready home.   

Geoffrey Wallaceôs contribution on Wallerôs techniques usefully complements Mileyôs 

analyses. In Wallaceôs judgement, Waller went beyond what her British and European 

contemporaries were doing. She became ñexperimental and bold in design, construction 

and processò. Inspired by the Medieval tradition, she used many small pieces of glass, 



whereas businesses wanting to save time and money favoured larger pieces of glass and 

followed the Victorian-era practice of making stained-glass windows resemble paintings by 

minimising or hiding the number of lead lines.  

Wallace notes that Waller used a variety of types of glass, choosing each for its inherent 

beauty and suitability for aesthetic purpose. She also employed acid etching, staining, 

laminating, and multi layering (plating). Having conserved and restored windows made by 

most of the traditional studios represented in Victoria, Wallace thinks ñnone has approached 

the technical and aesthetic level of Christian Wallerò.  

With Waller stained-glass works to be found in more than twenty churches, Mileyôs book 

would be an invaluable guide for anyone planning to seek out specific Waller works or 

include inspection of Waller artworks in their travels.  

Robyn Walton 

 

Barbara Hepworth In Equilibrium  

 

Our final event for the year was a tour of the Barbara Hepworth exhibition at Heide given by 

Kendrah Morgan, the Director of Heide, on Thursday 

8 December. 

We were fortunate indeed to be introduced to this 

extraordinary exhibition of the modernist sculptor, 

Barbara Hepworthôs work. The exhibition covers 

many decades of her work, from early figurative 

work to her more abstract pieces, and from small 

hand-sized pieces to those directly carved from huge 

sections of tree trunk and massive pieces of stone, 

as well as her cast 

bronze and string 

pieces. It was a great privilege to hear from Kendrah, 

who along with Lesley Harding, travelled to St Ives, 

London and have pulled off an impressive coup in 

assembling these important works from around the world.  

 

At right: Barbara Hepworth, Sculpture with colour and strings, 1939, 

cast 1961, bronze and strings, edition 1/9, The Ingrams Collection of 

Modern British Art, London. 

 

 

 



25th Annual Rae Alexander Lecture:  The Accidental Collection ï the 

Geoff Raby Collection of Chinese Contemporary Art  

On a rain-soaked night when the Merri Creek was flooding and 

trains were cancelled and tram tracks flooded, we gathered for 

the Rae Alexander Lecture, our numbers a little diminished due 

to the weather, but enjoying the comfort of the Clemenger 

Auditorium and a 

fabulous spread of food 

and wine provided by Restaurants Associates. Much 

credit is due to Michael Moignard and Anna Joske for 

their organisational and negotiating skills in putting 

together the night and protecting our budget! And many 

thanks for her technical help with the visual and audio 

components. Here is Michaelôs account: 

 

Dr Geoff Raby AO presented the Rae Alexander 

Lecture for 2022 at the National Gallery of Victoria on 

13 October. The title of the lecture was The 

Accidental Collector. Geoff discussed his 

contemporary Chinese art collection, which he has 

donated to La Trobe University, and has been 

exhibited at the Bendigo Art Gallery from August 

2022 to February 2023. Deputy Vice Chancellor Dr Susan Dodds introduced the lecture. 

Geoffôs lecture focused on the works in his collection, 

many of which were purchased directly from the artists in 

the 1980s, when they were relatively unknown. Many 

have now gone on to be internationally famous. We were 

provided with fascinating anecdotes of his connections 

with these artists and their works. Several artists have a 

connection to Australia, having moved here in the 1990s and 2000s, such as Guan Wei, 

whose work is well represented in Australian galleries. La Trobe University is privileged to 

have Geoffôs collection, and to hear how these works were acquired imbues them with a 

contextual reference. While Geoff may call himself an accidental collector, it is clear from this 



lecture that there is a collecting strategy and a personal connoisseurship behind his excellent 

collection. 

Michael Moignard 

 

 

 

 

 

 

 

 

 

 

                                     

From left to right,  Dr Esther Theiler , Former Chair, provided the thank you address , Dr Michael Moignard Chair, La Trobe University 

Art History Alumni Chapter provided the welcome,  Dr Geoff Raby AO, Anna Joske (Alumni Relations  Officer), Damian Smith (edi tor 

of  The Geoff Raby Collection of Contemporary Chinese Art ) and Professor Susan Dodds (Senior Deputy Vice -Chancellor (Research 

and Industry Engagement), La Trobe University provided the introduction.  



Many thanks to Anna Joske who organised the photographer for the evening, Sharon Walker from 

On Location Photography. The photos can be viewed here: 

https://cumulus.latrobe.edu.au/portals/#/downloadcollection/%7Bae6678b6-ba78-477f-8521-

d64956b5bbaf%7D  

The video of the event can be viewed here: 

https://www.youtube.com/watch?v=cE6zu1TPihE  

 

Prizes 

On Wednesday 13 July, Humanities and Social Sciences at La Trobe held a ceremony to 

present awards for students from 2021. Michael Moignard and 

Esther Theiler attended to witness the announcement of the 

two recipients of the NGV La Trobe University Summer School 

Award, Ruth MacLaren and Natalie James, and the recipient 

of the  La Trobe University Art History Alumni Chapter & La 

Trobe Art Institute Prize, Anneliese Henderson. The event was 

zoomed live to the Bendigo campus and we were fortunate to 

have Ruth McLaren (in the photograph with Michael) at the 

ceremony in person to receive her award. This Summer 

School award was the result of donations raised at our 2020 

Rae Alexander Lecture by Vince Alessi, who nominated 

Natalie James, as obtaining the highest overall mark, and 

Ruth Maclaren, who obtained the highest overall mark for the 

essay at the 2021 NGV La Trobe University Summer School, to share the proceeds of 

these donations. 

The La Trobe University Art History Alumni Chapter & La Trobe Art 

Institute Prize 2022 25 November 

At the La Trobe University Visual Arts Graduate Exhibition ceremony 

at the Phyllis Palmer Gallery, Bendigo, this 

yearôs $1,000 Art History Alumni Visual Arts 

Prize combined with a La Trobe Art Institute 

Mentorship for one year, was awarded to 

Jack Johns, a student completing his 

Bachelor of Creative Arts (Visual Arts), La 

Trobe University, Bendigo Campus. Kylie 

Banyard, Senior Lecturer and Visual Arts Co-

Ordinator, invited Michael Moignard, Chair of the Art History Alumni, 

to present the prize to a very appreciative Jack. In attendance were 

representatives from the Art History Alumni Committee, Karen 

Annett-Thomas from LAI, Visual Arts Lecturer Caroline Lawrence, other staff members, and 

families and friends of the students. 

https://cumulus.latrobe.edu.au/portals/#/downloadcollection/%7Bae6678b6-ba78-477f-8521-d64956b5bbaf%7D
https://cumulus.latrobe.edu.au/portals/#/downloadcollection/%7Bae6678b6-ba78-477f-8521-d64956b5bbaf%7D
https://www.youtube.com/watch?v=cE6zu1TPihE


Jack Johnsô work was shown in two parts, Golem 2022, Projection on clay and canvas 

and Golem Clay sculpture with aluminium in glass. Referencing Golem memes, Johns uses 

lino cuts, clay, canvas and videography to create powerful moving black and white images 

that evoke German Expressionist black and white prints and films. Also, in evidence, are 

design elements and figures that conjure the graphic art of Jean-Michel Basquiat, Keith 

Haring and Julian Opie. Using popular cult video games as a starting point, Johns creates 

new meaning in the spirit of Golem mythology. Golem is a technically assured, aesthetically 

pleasing work that is at once enigmatic, thought provoking and mesmerising. Each year, 

judging is guided by the advice of lecturers on the work practices of students and from the 

LAI on mentorship eligibility. 

It was a rewarding experience for everyone to be at 

the exhibition knowing the disruptions the students 

had experienced during lockdown and the 

pandemicôs continuing effects.  

Congratulations to both staff and students in making 

the 2022 Visual Arts Graduate Exhibition such a 

great success. 

Elizabeth Trenerry 

 

 

La Trobe Art Institute 

 

On the same day as we attended the opening of the student exhibition, we received a 

guided tour by Karen Annett-Thomas of Citational choices showing at the La Trobe Art 

Institute from 25 Oct 2022 to 5 Feb 2023. This exhibition took, as a starting point, 

 the Etta Hirsh Ceramics Collection which comprises ceramics produced by Australian 

artists between the early 1960s and late 1990s, donated in collector Etta Hirshôs name to La 

Trobe University between 2009 and 2011. The guest curator, Isabelle Sully, interrogated 

the notion of collecting and archiving, and posited that these activities are often undertaken 

by women. She placed side by side with these ceramic objects works by contemporary 

artists Anna Dauļ²kov§, Luke Fowler, Gail Hastings, Rita Keegan, in collaboration with 

exhibition designer Maud Vervenne to create often startling juxtapositions that provide and 

provoke layers of interdisciplinary and intertextual resonances and dissonances. 

From the LAI website: 

https://www.facebook.com/latrobe.lai?__cft__%5b0%5d=AZVV2mtr40yHYSAIRmo2w4pIjtLSf_ecRL3GhKBrAK_h24iMYgfrqvkZGq_shh9Lf_zOu17kODd4ReC9MIu4yQ6Rg60lrmmEfuO10DMfOzoJpjgUSfWQfk0yETQ60xJXB_mUwthcU2S_MUk-EI1KDj8VlCVcVyze6RLzh0hvfV6HsYrf-L7LO3AfXFu41v8oGjc&__tn__=-UC*F

