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Phonology of Kaytetye song
Myfany Turpin, University of QLD/Charles Darwin University
1. Regular motivations for phonological alterations of words in Akwelye songs, e.g.

(1) q q r y q (rhythmic)
x x (thigh clap beat)

[laU”a l´ˇ´rpa] (song text)
/l+awere  # ertwerrpe/ (speech equivalents)

quick sandhill (morphological gloss)

(2) r y q e q.

x x
[wurowa wera]

/awere=awe # awere/
quick=EMPH quick

Phonotactic/metrical requirements
1. Strict CV syllable structure: awere ‘quick’  /lawere/;  /were/
2. Final vowel sound patterning of RT foot  [lawU”a], [wU”owa], [wU”a]
3. Optional elision of glide on 2nd metrical position of RT foot r y q [laU”a]

Rhythmic Text (RT) foot: sequence of rhythmic syllables set to 4 quaver beats 3 x
ry ry. Equals a single thigh slap. Max. of 2, min. of 4 rhythmic syllables. 2 x x
Long notes q must not precede short notes e 1 x  x x  x

2. Differences between speech and song due to different phoneme inventories
a) deletion of prestopping;

b) deletion of rounding on consonants other than velar stops;

c) neutralisation of the 3-way (2-way in some dialects) apical contrast.

Peripheral Coronal
Laminal Apical

Labial Velar Dental Alveo-palatal Alveolar Retroflex Prepalatal
Stop p k t5 c t ˇ Jt
Nasal m N n5 nJ n ˜ Jn
Prestopped Nasal pm kN t5n5 tJNJ tn ˇ˜ Jtjn
Lateral l5 lJ l Ò jl
Tap R
Approximate w Â j ”

Table 1 Arandic consonants in song

2.1 Prestopping in Kaytetye: atnenke ‘stand’ anenke ‘sit’
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(3) r y q r y q

x x
[lJ´˜aka ˇçwilJa]
/lJ+atnake=aˇe#awelJe/
long.ago-(EMPH) women’s ceremony

 (textline 23a)
2.2 Rounding in Arandic languages:

(4) erlwe (K) ‘eye’ [UÒWa], [UÒa] or [´ÒWa]
(5) intweralwenke ‘follow someone’ (K) [iJntU”aÒUng´]

(6)(i) r y q e q.

x x
[kUrimpi kUra]  (ii) *[kUrimpUkUra]
/kWerimpe#kWere/
Dreamtime.woman#girl

(textline 18b)

(7)(i) spoken version: [aÒ´Na”elU@ˇUrp´]
/ileNa”´=aÒe#eˇWerpe/ [UˇUrp´]~[ˇUrp´]~[Uˇ´rp´]~[ˇUrUp´]
when=REL sandhill

(ii) sung version: r y q r y q

[l´Na”E Ò´ˇ´rpE]
(textline 21a)

(8) q q r y q.

x x
[NWi@nJa ˇ´paNa]
/kNWe”e# nJaˇepaNe/
another that-EMP

(textline 5b)
(9) r y q. e q.

x x
[NaraÒa wija]
/ikNWe-re-Òewe-yewe/ [ikNU@rUÒçwi$yçw]
ask-RECIP-go&do quickly-PURP

(textline 18a)
(10) [latJ´NEi p´Òap´l´i]

(i) /l+atJeNe#apeÒape(=aÒe)
1sgDAT#conkerberry(=REL)

(ii) /l+atJeNe#pWeÒe#pWeÒe/
1sgACC#skin.name#skin.name

(textline 30a2)

2.3 Apical alveolar/retroflex/prepalatal neutralisations in song

Arandic languages: no alveolar/retroflex contrast following apical: CVC (C=apical) e.g.

(11) alele [al´Ò´] ‘soon’ ape-nke [ap´nk´] 'go-PRS'; ane-nke [an´˜k´] 'sit-PRS';

3 apicals in Kaytetye & Alyawarr:
(12) aylperre ‘fish’, alperre ‘leaf’ arlperre ‘whitewood’ (K)

How to distinguish /´JC/ (K) from  /iC/ (Arr) (where C = apical) in song ?
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(13) [...paralindipai ...]
/-pare# inte-p-inte-me/ (Arr)
-SEQ lie-LIG-CNT-PRS

(textline 20a, 20b)

(14) r  y q

[pind´Òa...]
/apeJnte-le/ (K, Aly)
spring.water-LOC

(textline 35b)
(15) q q e q.

[lçti nJtJ´ra]
/aJlewe# aˇenJtJe”e/
1duSMSG.ACC orphaned

(textline 27b)
(16) r y q r y q

[wal´mEi tinJçwan......]
/aleme# eJtenJe-we /
stomach love-DAT#

(textline 27b)

3. Alterations due to the conditioning environment of a particular metrical position
a) alteration of final vowels of RT feet (long note);
b) elision of glides in second position of a RT foot (creates long note).

(17) A1 A2

 r  y q e q. r  y q e q..

[wUnN´”Œ r´˜Œ wUnN´”Ei r´˜Ei]
B1 B2

 r y q r  y q e q. r y q r  y q e q.

[wilJila tJ´nN´”a r´˜Ei wilJila tJ´nN´”a r´˜a]
 (song text 6)

3.1 Three types of final vowel patterning in Akwelye:

 i. Contrast of final vowels within a textline pair (example 17)
 ii. Contrast of final vowels between textline pairs
 iii. Same final vowel throughout the song text cycle

Figure 1 Palindromic final vowel pattern of song text 37

Ei, Ei

a

a

song text cycle

final vowel
cycle

textline A1

nt´pa r´˜a

textline A2

nt´pEi r´˜Ei

textline B2

wal´mEi tinJçwa˜ pija

textline B1

wal´mEi tinJçwa˜ pijEi

Ei
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3.2 Elision of glide initial syllables in second position

(18) underlying r y q actually sung q q

1 2 3 4  1 2 3 4
/”awerNa/ [”Ei NEi] (elision not in speech)
/a”awerNe/ ‘worry’

(19) r y q q q

1 2 3 4  1 2 3 4
/aherke/ [ar kE] (elision in speech)
/aherke/ ‘sun’

(20) r y q q q

1 2 3 4  1 2 3 4
/rewe#alenJe  / [”ç li  ] (elision in speech)
floodwater

(21) arrengeye ‘FF’ [ar´@NI:] baby talk [a@NI:] (spelt ahangeye)
arreteme ‘yonder’ [ar´@ˇ´m´] younger speakers [a@:ˇ´m´]  (spelt aherteme)
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