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INTRODUCTION

Rand T. Hazou
Hannah Schürholz

CHALLENGING EXCLUSION

T
he image that graces the cover of  this 

Conference Proceedings and which was 

used in publicity for The 7arakat Conference 

Floating Balloon Girl’ created by the UK street artist 

Occupied Palestinian territories where he painted 

security measure to prevent would-be suicide bombers 

farmers access to fruit orchards and olive groves 

and severely restricting the rights of  movement of  

1

separation wall:

… violates important norms of  international 

galvanise efforts behind the establishment of  the 

international law and respect the rights of  Palestinians 

by: ending its occupation and colonisation of  all 

protecting and promoting the rights of  Palestinian 

  The implications 

to return to their homes and live in peace with their 
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the emphasis some people place on the role of  art in 

the implications of  supporting cultural transactions 

that appear to ignore rather than challenge the 

provides satirical and subversive commentary that 

gestures towards the possibility of  overcoming the 

the rights of  Palestinians such as the freedom of  

website how an old Palestinian man said his painting 

the story behind it seemed to articulate many of  the 

considerations that the 7arakat Conference was interested 

7arakat Conference
research and advocacy in the performing arts with 

research into Palestinian theatre given the rupture in 

Palestinian cultural life that resulted from the Nakba

The role of  theatre as a strategy of  creative and 

which theatre and artistic practice is used as a non-

build human capacity and redress negative stereotypes 

underscores how much of  the theatre produced in 

Palestine is conceived as both a resistant practice and as 

and creativity: The fantasy of  an occupied body and 

cultural and political circumstances on the physical 

the relationship between resilience and creativity in the 

and movement therapist and a movement coach with 

young Palestinian actors in various cities and refugee 
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actors by combining therapeutic methods and theatre 

recent multi-arts projects with young people from 

can often reside outside the traumatic stories of  

adapted traditions that participants bring with them as 

part of  creative engagement in performance and arts-

In Search of  Rita

initially reconciling political activism with other artistic 

political interests and his need to articulate his ideas 

Proceedings

The interdisciplinary and practice-based nature 

outstanding and moving musical performances 

enriching atmosphere of  the session in her poem 

overarching creative spirit of  the conference into her 

and highlighting the importance of  an ongoing 

engagement with the role of  theatre and the arts in 

3arabi

to her long-term 3arabi Project

towards the development of  a steady support base 

Proceedings, 
connection with the aims and achievements of  the 

7arakat Conference
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of the conference’s dialogue about theatre and other 
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ESSAYS

Abdelfattah Abusrour

THEATRE, ARTS, CULTURE: MEANS OF 
BEAUTIFUL RESISTANCE1

my respect for the indigenous people of  this 

country with whom we can identify and share a 

the only one who was born in a refugee camp on 

destroyed and occupied by Zionist bandits in 

to create theatre plays and perform them in the 

1 Our approach to editing the author’s contribution has 

been guided by the need to be faithful to the author’s 

intended meaning in order to mitigate problems of  

grammar or vocabulary to facilitate accessibility to his ideas 

while also attempting to maintain the authenticity and 

imprisoned behind the illegal wall of  separation 
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normal human beings it seems that we do not 

heritage are we leaving to our children and the 

and leaving a heritage for our children and the 

of  the return of  every Palestinian as an act of  

resistance against the policy of  ethnic cleansing 

with new social and political realities on the 

the essence of  our humanity and the heritage we 

want to leave to our children and the generations 

hope that we can create a change and leave a 

heritage for our children and the generations to 

sit down complaining that every new day is worse 

than the previous one or that it is always the fault 
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where every day that comes will be more beautiful 

building hope in times of  despair and creating 

role models among ouselves for the generations to 

ourselves and many others to emphasise that 

are not poor because they are lazy or don’t have 

by the illegal occupation which deprives them of  

don’t need charity or pity because this would be 

programs and activities according to our priorities 

together in which every new day will be more 

human rights but with a revival of  a rich heritage 

of  Palestinian people never carried a gun in 

there has been a deliberate intention of  erasing 

children and youths can grow up and remain 

can change the world and create miracles without 

such a beautiful change by building bridges of  

in other countries and seeing what a normal life in 

to grow up and remain truthful to the values that 

guardians of  values and builders of  hope for 
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the complicit submission to the injustice 

continuous brain washing that transforms citizens 

and active citizens for beautiful change within 

we do not deserve any time and energy from 

people instead of  always searching for the reasons 

rather than installing fear and marginalisation of  

camp’s centre turned into an emergency medical 

change in the world and they should be given 

women in a refugee camp to provide a safe space 

all the pressure and frustration in a beautiful and 

and internationally with our theatre and dance 

places in Palestine to give children the possibility 

to be children and actively play… with their 

this was challenging because we have a collective 

We are the children of  the camp was based on these 
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play based on the testimonies and reports about 

The Judgement Blame the Wolf 

has toured also locally and internationally in 

Handala

The idea was to revive some of  his characters 

performed in Palestine but toured also in France 

produced the Gaza Monologues responding to 

Facts a theatre play by 

share this humanity and defend the values that 

not about dictating what people should or should 

positive and constructive way to create a change 

helps to create hope and life and is committed 

partner with us to create a change where every 

new day that comes will be more beautiful than 

7arakat 
Confrence
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DR. ABDELFATTAH ABUSROUR was 

include Waiting for the Rain Staying Alive
When Old Men Cry Tent, 
The Orphan, We Are the Children of  the Camp, 
and Blame the Wolf

play Far Away from a Village Close By won 

Handala
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ESSAYS

Michael Balfour

CREATIVE ECOLOGIES: MULTI-ARTS 
APPROACHES TO RESILIENCE FOR NEWLY-
ARRIVED REFUGEES

the decision made by UK authorities to deport 

interpreter read out a poem: 

a counter-narrative to the normative stories of  

fuels the potency of  the act: 

the effect of  a political act in space already 

traces of  the material and metaphorical 

might otherwise be relegated to nonhistory 

violent disjunctions to normative representations 

radical trauma to the present rationalisation of  

the other that personalises the anguish without 
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reduce their stories to statistics and then consign 

survival act:

and governmental orders that refugees can 

available strategy by which to highlight the 

actual violence that the often-invisible politics 

of  disappearance performs on refuges and 

The	  Context

constructed through a sustained engagement with 

culturally diverse community; its people coming 

need to be careful not to construct naïve models 

more attention to the ways in which the arts reveal 

Background	  

poorer than for other groups of  migrants across a 
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for humanitarian entrants have deteriorated in 

more health problems and psychological distress 

now a growing body of  research that aims to 

illuminate the resilience of  particular refugee 

an understanding of  the coping strategies and 

forms of  strength that allow diasporic groups to 

Resilience	  

statistics show a rise of  internally displaced people 

compounding people’s abilities to start a new life 

the effects of  torture and trauma and have low 

reveals that outcomes for humanitarian entrants 

also indicated that outcomes for humanitarian 

lower levels of  income and more health problems 

Depending on the country that refugees 

government or non-government agencies to help 

These programs vary enormously in scope and 

has indicated the need for refugee programs that 

the resilience of  particular refugee communities 
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and forms of  strength that allow new settlers to 

research focused on protective factors and 

introduced a more ecological interpretation of  

trying to understand how different factors are 

involved in both promoting well-being and 

Learning more about culturally determined 

of  the environment to provide access to health 

enhancing resources in culturally relevant ways’ 

variation in patterns of  settlement and adaptation 

literature to guide the development of  further 

research and interventions designed to enhance 

programs should:

Be concerned with the mobilisation of  social 

and cultural capital with refugee communities 

to provide culturally appropriate health 

Be open to culturally embodied views of  

communities in programs that emphasise 

Promote refugee agency and potential for 

Create opportunities and enhance the capacity 

Facilitate processes that support identity 

What	  does	  this	  mean	  for	  performance?

One aspect of  this resilience resides in the 

the source of  resilience can be seen to reside 

the creativity and the adapted traditions that 

Conceiving of  projects within an ecology 
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arts processes that engage with participants 

the intricate and subjective tangle of  human 

resettlement with symptoms of  depression and an 

These ecologies of  hope are fragile and 

groups post settlement need to be highly attuned 

settlement process is one of  forgetting as much 

important is the preoccupation with the here 

building relationships and enhancing a sense 

with strength-based approaches to settlement 

more recent research into cross-cultural and 

recovery developed by the Victorian Foundation 

restoring attachments and social connections to 

potentially powerful directions for future research 

of  us capable of  transcending trauma and social 
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capable of  creatively employing new symbols and 
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PROFESSOR MICHAEL BALFOUR’S 

including Refugee Performance: Practical Encounters 

Performance: In Place of  War 

Drama as Social 
Intervention

Theatre in Prison
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Petra Barghouthi

RESILIENCE AND CREATIVITY: THE FANTASY 
OF AN OCCUPIED BODY AND DISCOVERING 
THE SELF THROUGH DRAMA AND MOVEMENT

the cultural and political circumstances on 

of  their three-year-Bachelor degree in Theater 

a connection between oppression and fantasy: 

to satisfy a need within a fantasy which cannot 

drama and movement therapist and a movement 

coach with young Palestinian actors and non-actors 

out that this fantasy has a strong connection to 

ESSAYS

need in order to be fully creative and that would 

help them to produce new theatre movements in 

form of  compliance that the oppressed society 

Using a theoretical debate on creativity and 

creative apperception more than anything else that 

its details being recognized but only as something 

futility for the individual and is associated with the 

idea that nothing matters and that life is not worth 
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a relative failure in the establishment of  personal 

capacity for creative living; this is recognised as 

living in a fantasy prevents them to recognise 

word imagination is the notion we need in order to 

a form of  unconscious production that a person 

develops by using the capacity of  being creative in 

world the person imagining does not recognise 

form new images and sensations when they are 

revolves around imagination includes listening to 

People’s imagination may function according to 

start imagining in a state of  tension in order to 

process of  inventing partial or complete personal 

derived from sense perceptions of  the shared 

term used to depict the capacity or activity to 

camps or under lifelong discrimination because 

that it is only a few of  the victims who remain 

the human faculty for creativity and individuality 

can ultimately not be destroyed:

One has to allow for the possibility that there 

cannot be a complete destruction of  human 
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life that is satisfactory because of  its being 

Palestinian students who come to the Drama 

their capacity of  being creative to transform their 

fantasy’ that the students retreat to in order to 

civilised human rather than turning into a violent 

with their beloved’s dead bodies for almost two 

self-image is acting out as a total reality and has no 

the self  is hidden somewhere in the bubble of  

use their bodies and play characters without going 

produces repetitive movements and gestures that 

The	  Technique

program focuses on the world of  the students’ 

beginning of  a dialogue between the student 
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theatre and movement coach have contributed to 

and voice their trauma through their bodies and 

Works Cited

International Catholic Child Bureau (BICE)

Drama as Therapy –Theatre as Living

Discovering the Self  through Drama  
and Movement

Playing and Reality

PETRA BARGHOUTHI

as assistant director on the joint theatre-dance 

manager and trainer in an inclusive art education 

currently the manger and movement instructor for 

several productions in her capacity as movement 

coach and choreographer including Antigone 
A Midsummer Nights 

Dream 
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Assad Abdi

PLAYING PALESTINE: STAGING EXILE AT THE 
SIDETRACK THEATRE

In Search of  
Rita: A Traveller in Transit

the politically fraught position Palestine has found 

This presented a problem for audiences who 

were anticipating a clear ideological perspective or 

transparent symbolism when coming to see the 

In Search 
of  Rita

straightforward depiction of  Palestine and the 

ESSAYS

the revolutionary struggle and life in the face of  

This refusal of  simple representation was most 

Despite the long history of  Palestine being 

heavily engaged in political activism by way of  

deemed to be bourgeois art when the struggle 

to reconcile my political activism and the need to 

In Search of  Rita presented the opportunity to 
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Rita becomes 

the homeland; where the homeland becomes 

Rita
revolution abused; a homeland betrayed and 

Rita 

description was a clear reference to both myself  

and

mesmerised by his own tragic life that he failed to 

traced the relationship toward a representation of  

as being much more than just a symbol of  the 

behind her character was to let her stand as a 

continents In Search of  Rita

sweat and a piece of  the wall that appeared 

was too caught up with his own blinding pathos 



28 7arakat Conference E-Proceedings 2012

invented the notion of  love and went on his 

writing on your wall… when…’

symbolism In Search of  Rita

the famous poem 

Khalife made famous through his music to 

was named as a single reference within the song 

that ended the piece with the common cry heard 

Perhaps if  In Search of  Rita
more obvious reference to Palestine might have 

inaccessibility of  Palestine for those living in 

ambiguous symbols used in the play that were 

Notable in this group was director Don 

great doubts about the whole play and whether 

still feel indebted to Don for having faith that 

In Search of  Rita was problematic because many 

Prior to In Search of  Rita there were many 

productions Refugees and Kin Kin was a play that 

which was the story of  a Palestinian father and 

response of  a Palestinian friend who attended 

the play and was upset with two of  the actors 

discontent came because they were convinced 

from the Galilee! 

Refugees Kin and 

In Search of  Rita
continued to draw upon themes and issues 

produced a second major play dealing with the 

Memory for Forgetfulness 
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even more complicated by the fact that the main 

character was supposed to be prevented from 

us on a journey of  history and provides immense 

translation of  this to the stage was at the time a 

Memory for Forgetfulness
opting instead to produce what turned out to be 

The Pessoptimist 

The novel was made famous by the Palestinian 

The novel was also translated into many languages 

The Pessoptimist
The Pessoptimist Saeed, 

the Donkey and the Israeli Big Man.

strength of  his acting meant that he was able to 

accepting that things will always be bad for him 

recounts the secrets of  his life in the state of  

somewhere in outer space in the company of  

recounts is a heart-rending tale of  defeat and 

The Pessoptimist 
The Pessoptimist is a story of  a 
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representation of  Palestinians as heroic and 

sumud
of  errors that he came to understand the dignity 

faced with the dilemma of  how to use the video 

drowning the stage with images in a way that 

of  the story of  The Pessoptimist

play that refused straightforward or heroic 

representation of  Palestine and the Palestinian 

In Search of  Rita
The Pessoptimist depicted 

its Palestinian hero as both a coward and 

stomach the idea of  the main character being the 

by Al Jazeera and other international and local 

The Australian 
and Real Time Arts in particular presented a very 

The bizarre fusion of  optimism and its 

divine…The Pessoptimist is grimly engrossing 

the production nonetheless leaves us in no 

Theatre with both In Search of  Rita and The 
Pessoptimist
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lead to an understanding that Palestine was 

meant to investigate the theatre and art scene in 

Checkpoint Zero
The original script of  Checkpoint Zero

was rejected on the grounds that he could not 

see how a love story between a Palestinian and an 

Checkpoint Zero

seemingly impossible relationship between a 

more disturbing given that the play drew upon real 

way they deal with Palestinians in the occupied 

Checkpoint Zero

nevertheless real vein of  hope for peace between 

at the centre of  the glimmer of  hope presented 

discover that they have a common ground and 

they develop a mutual respect that suggests that 

daily life of  Palestinians is one of  constant 

hardship; at every step their ability to carry out 

even the most mundane activities are thwarted 

The show is by intent a plea for a new way of  

as two separate ethnic states but as a modern 

the play and the deliberate choice to draw upon 

Checkpoint 
Zero

to believe that the situation was as bad as depicted 
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Palestine for themselves and physically crossed 

trips revealed the sad truth that reality is stranger 

Checkpoint Zero’s opening night 

despite an ad having been placed in the very 

within the play that they could brand within a 

in one sense Checkpoint Zero

lost its funding in the same year as the play due 

of  funding managed to arguably target a handful 

of  theatre companies that were considered to 

detailed research and discussion than can be given 

the company did not shy away from the political 

us dealing with the representation of  Palestine 

important that we understand that we have the 

choice to utilise the vehicles of  culture and art in 

For over a decade now there’s been a surge of  

cultural and artistic representation dealing with 

realise its own current position: it is they who are 

Works Cited

In Search of  Rita: A 
Traveller in Transit – Theatre Program

ADSA 2007 
Conference: Extreme States:  Issues of  Scale – Political, 
Performative, Emotional

Memory for Forgetfulness: August, 
Beirut,

 Real Time Arts 
Magazine
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Samah Sabawi

EXPLORING THE CULTURAL BOYCOTT OF ISRAEL

at a crossroad between their desire to support 

culture are apolitical and boycotting them is an 

insist that art is a language of  peace and building 

fact political and can serve as tools of  political 

responsibility of  artists to affect change by raising 

between the culture and politics within the 

arguments for and against the Palestinian Civil 

Confronting a failed peace process and a 

a rights based grassroots movement that adopts 

a non-violent form of  resistance based on 

ESSAYS

international law and the universal declarations 

conscience around the world to apply boycotts 

under international law toward the Palestinian 

unions and movements representing Palestinians 

Palestinian civil society and its three demands 

by hundreds of  leading international human 

along with hundreds of  international cultural 

have publically joined the cultural boycott and 
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maintain that cultural events such as concerts are 

are a blunt instrument that amounts to collective 

Palestinian culture and the political challenges it 

has faced throughout the years of  the Palestinian 

 Haaretz

economic development was one of  the highest in 

and other publications and a vibrant cultural scene 

was established on the ruins of  Palestinian 

target of  a systematic and deliberate attempt at 

 Al Jazeera 

during the process of  establishing the state of  

homes after their residents were driven out and 

destroyed but some were added to the library’s 

property does belong to a people who were forced 

to leave and never permitted to return to their 

which included valuable and rare collections 
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Palestinian artists in the occupied and besieged 

seeing culture as a hasbara tool  
hasbara and 

bombardment of  Gaza during the winter of  

incredible devastation and human suffering of  an 

New York Times article 

may seem to be simply cultural and for pure 

entertainment purposes are in fact driving political 

agendas and whitewashing crimes similar to those 

in its manipulation of  cultural events that it has 

made it a condition for artists who receive state 

funding to sign a contract stipulating they commit 

policies of  the state in public and to remain silent 

interview published on Australia-il.com
nature of  the relationship between the state and 

occupation and oppression of  the Palestinian 

people only promote the normalisation of  the 
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more Palestinian artists are turning away from 

badly needed funds and the promise of  fame and 

when one considers that millions of  Palestinians 

Bantustans within the Occupied Territories or 

touches every aspect of  Palestinian life and 

protest letter which appeared in The Guardian

a culture where we feel comfortable performing 

before an audience that is selected by way of  

artists who have committed by way of  signing 

accept the claim that concerts or cultural events 

 

are caught in an intricate and multi-layered 

and its perceived security arm the Palestinian 
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without fearing that its staff  will be arrested and 

ongoing system of  arbitrary arrests and detention 

and called for an investigation into allegations of  

discrimination infringes daily on the Palestinian 

 

the PACBI website:  

become a defender of  the freedom of  artists 

because of  ignorance of  the situation or the 

need to be persuaded to stop entertaining 

money and to stop serving the propaganda 

propaganda purposes is precisely what artists do 

when they cross what the Palestinian solidarity 

movement now calls ‘

our egos and our titles and the names of  our 

will have peace’ 

toward creating a real environment for a peace 

Singling	  out	  Israel

Daily Mail
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to call for the help and the solidarity of  the 

form of  resistance that is anchored in human 

 

welcome to cooperate with Palestinian artists as 

the state continues its gross violations of  the 

that even when artists choose not to abide by 

sponsored events at times within itself  serves to 

educate and raise awareness around the issues 

and creates opportunities for discussions and for 

constructive dialogue about what is going on in 

Son of  Babylon, having realised 

coverage as most major news outlets and tens of  

The controversy opened the gates to debate and 

of  resistance that aims to put international pressure 

and discrimination policies against the Palestinian 

culture is well documented and its targeting of  

a branding tool to promote its softer side and to 

whitewash its violations of  the Palestinian people’s 

art and their culture through the prism of  their 
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Palestinians art is a form of  resistance; theatre is 
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ESSAYS

Samer Al-Saber 

PALESTINIAN THEATRE IN THE TWENTIETH-
CENTURY: AN ESSAY ON RESEARCH METHODS, 
PROBLEMS AND OPPORTUNITIES1

surveys a number of  common research problems in 

the feasibility of  oral history and ethnography as 

the problems outlined may not necessarily apply only 

1 This conference paper belongs to a larger study on the 

methods and challenges of  researching Palestinian cultural 

The emergence of  modern national consciousness 

whose national aspirations were truncated by the 

Palestinians refer to as the Nakba

separation of  its theatre artists into a world diaspora 

problem presents a tremendous gap in scholarship 

Palestinians and informed on some level by the 

described as Palestinian if  they serve Palestinian 

integrate all parts of  the Palestinian people without 

having detailed scholarship on the realities of  

3 Due to the absence of  
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disconnect events that may otherwise have strong 

a historical account of  Palestinian theatre history’ 

including theatrical activities of  Palestinian refugees 

absence of  accessible organised archives and readily 

  The problem stems 

primarily from the demographic decentralisation 

caused a major rupture in the development of  all 

relationship between the personal histories of  three 

and culture between all Palestinians be represented 

into account their divergent identities as caused by 

time periods in her article on Palestinian theatre in Columbia 

paper is to outline general issues rather than documenting 

even if  these histories could all be narrated under the 

possible to research all the dimensions of  this identity 

in theatrical scholarship when we must confront the 

  

The bibliographies of  the few major scholarly 

studies on Palestinian theatre demonstrate that the 

researchers went on treasure hunts to collect their 

7 Their sources of  archival materials can 

newspaper and magazine archives such as Al-Jadid
Al-Itihad Al-Fajr and Al-Bayader

of  theatre practitioners have documented a period 

a privilege that very few Palestinian artists have under 

not seem important at the time the productions were 

The 
Cambridge Inroduction to Theatre Historiography

seemed to be limited in his reach within the Palestinian 
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journalistic representation of  cultural production in 

The most important sources of  the historical 

previously conducted scholarly interviews remain 

Critical Ethnography: Method, 

 

interview subjects while their memories are intact 

language may be used for the interviews and how 

well versed should the researcher be in the subject’s 

reliability of  the stories when the personal and shared 

the support of  political factions in order to 

survive under occupation and as a minority in 

11

and due to the hegemonic conditions of  each 

Ethics, and Performance

New Perspectives on Historical Writing

Party as a platform because it was the only party that 
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through the presence of  two operating governments 

Palestinian cultural production has been 

all artists identify themselves as members of  one 

13

these personal and political divisions produce hidden 

or open biases in the discussion and recollection of  

13 During the formative period of  modern Palestinian 

many pioneering theatre troupes including Balalin Sunduq 
Al-Ajab The Palestinian Theatre Troupe and Al-Hakawati

agree on theatre’s role as an integral contributor to 

researcher through corroborating ethnographic and 

develop a major research project on the reception of  

outlets such as Haaretz Jerusalem Post Maariv to 

stories about their encounters with the forces of  
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simply mentions that several actors were arrested for 

at the rehearsal of  the PFLP associated Dababees 

 By 

corroborate the artists’ assessment of  Palestinian 

is the relationship between a theatrical production 

the military authorities perceive the activities of  a 

the living conditions of  the artists and the cultural 

17 

Under the auspices of  self-defense against anti-

council actively prevented many Palestinian plays 

17  

functioned under the supervision of  the military 

to the site of  a rehearsal or showing to review the 

 

presents a particular challenge because Palestinian 

the memorial recollection or records of  former 
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Alissar Chidiac

3ARABI MAPPING: A SURVEY OF ARAB 
AUSTRALIAN CONTEMPORARY CULTURAL 
PRODUCTION

PROJECT SPACES

T
his paper aims to contribute to the 

7arakat Project by sharing the early 

stages of  the documentation of  the 

3arabi 
7arakat Conference 

7arakat vision within an 

3arabi is 
a phonetic transliteration of  the word meaning 

in community arts and cultural development 

This paper aims to contribute to the beginnings 

3arabi Mapping Project and its 

contribution to the 7arakat Conference

3arabi - Mapping Arab Australian Contemporary 
Cultural Production

and included organising and documenting a 

well as publishing edited transcripts of  several 
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students joined the team and surveyed relevant 

3arabi Mapping 
whose ongoing aims include: setting foundations 

between community practice and academic 

research; collecting and archiving original material 

and documentation; documenting research 

Note:

focus on engagement and professional 

3arabi Mapping 
there has been no other publication of  

outcomes of  the 3arabi 

The previous 3arabi Mapping project blog was 

7arakat 

Conference 

Future development of  this website will 

Cafe Hakawati - Death Defying Theatre’s 

innovative theatre productions throughout the 

The Politics of  Belly dancing: a choreopoem 

In Search of  Rita: a Traveller in Transit 

The Pessoptimist: Saeed, the Donkey and the Israeli 
Big Man 
Checkpoint Zero 

sessions at the 7arakat Conference

discussion:
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Let’s talk about the 7arakat within:

st
 century 

want to share white colonial settler Orientalist 

Let’s talk about the ‘politics of  listening’:

7arakat

Let’s talk about ‘self-determined imaginations’:

Do we limit our imaginations through the sense 

of  wajeb

poisoned by the censorships that we have already 

gave a brief  overview of  the development of  

 

Death Defying Theatre

documented:

TAQA	  Theatre

performance productions included: 

Gibran Khalil Gibran - 
Writing with the Hip - 
Curves, lines, dots and accents … or writing with the 
hip - 
… and they called her Silence - 
Al Qamareya (The Moongate) – 

SAFA’s The Politics of  Belly Dancing: a Choreopoem 
- 

Veto	  Theatre

The Man Who Lost 
His Shadow
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multilingual productions included:

Eye of  the Law –  
Blood Orange – 
Café Hakawati – 
community theatre process and production in 

disciplinary and inter-university research 

Performance poetry is a fundamental element 

for audiences to listen in different ways was a 

performance poetry were developed over 

interactively with other art forms in a range of  

included:

Writing on Gravestones

Ruminations

Exploring Multilingual Spaces, 
Auburn 

Letters
Auburn Rising: the Sky Belongs to 

Everyone, 

Zalzala: Inner Quakes and After 
Shocks, 

Addendum

3arabi Mapping: A select survey of  Sydney-based Arab 
Australian contemporary theatre production in the 1990s

The timeline below was documented for the 

7arakat Conference

1991

Café Hakawati



7arakat Conference E-Proceedings 2012 53

Death Defying Theatre developed projects 

developed projects in local detention centres; held 

performances and multilingual productions in 

1991

Al Qamareya 
(The Moongate), 

1

Al Qamareya (The Moongate)

Cast:

Nicole Zabbal

3arabiMapping 

1991

Upstaged
The First Multicultural Theatre Festival 
Festival ‘91

over twenty theatre companies came together to 

Participating companies included:

Kooch Theatre Group

1992

Blood Orange
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1992

… and they called her Silence

… and they called her 
Silence

nd

Theatre Festival and later in Periodical as a double 

Barry Gamba

Nicole Zabbal

Design:

Choreography:

  

1992

Veto Theatre

The Man Who Lost His Shadow

   

1992

Australian Accents
2nd Multicultural Theatre Festival 1992
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1993

Curves, Lines, Dots and Accents … or Writing with the 
Hip

Performance Forum at the 3
rd

Theatre Festival

Barry Gamba

  

1993

A Glimpse of  the Spaces

Performance Forum at the 3
rd

Theatre Festival

Cast:

Performed as a completed piece in a public season 

   

1993

Broad Accents
Cross Cultural Collaborations
3rd Multicultural Theatre Festival 1993

Fourteen performing companies included:

Kappuccino Kompany

included:

In Search of  Rita: A Traveller in Transit

The Politics of  Belly Dancing
  

1993

International Popular Theatre Exchange



56 7arakat Conference E-Proceedings 2012

Blood Orange by Death Defying Theatre

The Man Who Lost His Shadow

  

1994

Eye of  the Law

  

1994

The Politics of  Belly Dancing: a Choreopoem

Performers:

Designer:

  

1994

In Search of  Rita: a traveller in transit

Performed by:

Deborah Pollard

  

1994

Multicultural Theatre Alliance 
Lines of  Descent 

   

1995
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March Play Readings 
Multicultural Theatre Alliance 

Madness

Freda
  

1996

Writing with the Hip

developmental period and presentation that began 

Writing With The Hip

The Sydney Morning Herald 
fascinating insight into a space of cultural collision… 

 

Cast and Crew:

  

1999

Gibran Khalil Gibran

Directors:

Barry Gamba

Dramaturg:

Barry Gamba

Performers:

Voice:
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Queer Arab performance work

Club Arak
Middle Eastern Flavoured Dance: For Queers of  All Colour: 
Prepare to Sweat

included innovative performances that were creatively 

stage would be cleared around midnight to captivate 

Individual Queer Arab performance artists
Developed radical performance pieces for various 

  

2005 – 2010
Auburn Poets and Writers Group

Writing on Gravestones

Ruminations

Exploring Multilingual Spaces

Zalzala: Inner Quakes and After Shocks
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Anke MacLean

‘WE BEGIN WITH A CIRCLE’ – A REFLECTION 
ON THE IMAGE THEATRE WORKSHOP AT THE 
7ARAKAT CONFERENCE

POETRY

I.  The Winding of  the Mainspring

To twist our inner eyes

Further and further

 

Find echoes in our
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Of  what has been learnt

II.  The Balance Wheel
  

Once it is all over

III.  The Oscillation
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Lost within a system built only for them

barely alongside them

  

Are read…

listened to…

responded to…

 

Flesh and blood
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That gives the image value

IV.  The Balance Spring

laughter and

thoughtful play

playful voices

 

Of  the same person

 

the loss of  eye contact

   the negative spaces in it…

 

Who is this One?

wants action and she… 
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she doesn’t see the full picture…  

 

Who is Two?

 

Who is Three? 

know

 

Who is Four?
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is
but she is a bit older

she is saying that she can

so she is going to sit down for a bit…

but she is still teaching

the dance that everyone else is

dancing because

it is a good dance…

 

Who is Five?

 
‘I want everything.’
‘I want to slap her.’
‘I want to relax.  I want to be free.’
‘I want to do the right thing.’
‘I want to go back to before.’

 

Comes to glorious life
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new choices

Of  characters imbued by the generous narrative 

Tendered so openly before

 

One   –  I have more to give, I have more.  Can’t you see?
Two   –  Watch out!  I warned you!  This must be shared!
Three   –  I’m going and will you be ok? 
Four   –  See? My hands. See me healing!
Five   –  Let me out, let us be free!
 

To my little group of  damaged minds

To share them with each other

   and yet…

 

V.   Winding Down

 

Please,
May we remake the circle?
We made a promise.
Please?
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degree in Community Cultural Development 

Street of  Teapots, 
redbag, Kleine Kinder; composed music as a teaching 

ran children’s holiday projects for and with a 
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